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INTRODUCTION

The MPAA appears as an “agent” in these proceedings, not as an underlying
copyright owner. Sections 111(d)(4)(B) and 119(b)(5)(B) of the Copyright Act authorize
distributions to a copyright owner or their “designated agent”, however the Judges have
stated that “the;parties must manifest in some unambiguous manner that they intended for
a principal/agent relationship to exist between them.” Docket No. 2008-2 CRB CD
2000-2003 (Phase II), Final Distribution Order, 78 Fed. Reg. 64984, at 64988 (Oct. 30,
2013) citing Memorandum Opinion and Order Following Preliminary Hearing On
Validity of Claims (March 21, 2013).

At issue herein is the evidence required to sufficiently establish that a party has
been designated as an agent by an underlying copyright owner. Following discovery in
these proceedings, insufficient evidence has been produced by the MPAA in order to
establish the existence of a principal/agent relationship between itself and hundreds of
copyright owners. In fact, for the vast majority of copyright owners purportedly
represented by the MPAA, absolutely no evidence has been produced in order to establish
that the purported copyright owner granted any authority to the MPAA.! On such basis,
the MPAA’s unsubstantiated claims on behalf of such copyright owners, and the
derivative program claims, must be dismissed.

As regards specific program claims made by the MPAA on behalf of the
(purported) copyright owners with whom the MPAA has contracted directly, other
infirmities exist. Only recently did the MPAA provide for the first time its electronic

database divulging which programs were being attributed by the MPAA to which

' As regards this aspect of IPG’s motion, the Judges may equate IPG’s arguments to a
“no evidence” motion for summary judgment.

3




MPAA-represented claimants. In many circumstances, entities that are known not to be

copyright owners (i.e., not a producer, distributor or owner) have falsely been attributed
as the copyright owner. In other instances the purported copyright owner is not a
copyright owner or transferee, as demonstrated by declarations and U.S. Copyright Office
records, but is the broadcaster of the work, the foreign distributor of the work, a former
distributor of the work that had no association with the program for the years in issue
and, in some circumstances, entities that never had any association with the programming
in any capacity.

Consequently, scores of program claims made by the MPAA are invalid, as the
MPAA-attributed copyright owners are simply incorrect. IPG has identified a wide
swathe of falsely attributed programs, but absent unlimited resources it would be
impossible to identify each of the numerous circumstances in which false attribution of
copyright ownership has occurred by the MPAA. Suffice it to say, however, that the
breadth of inaccurate claims asserted by the MPAA is staggering and, by IPG’s
assessment, is due to the MPAA’s counterintuitive method for program attribution, and

its lack of due diligence upon the purported claims of its represented claimants.?

2 Qver 1,800 of IPG’s program/year claim combinations conflict with the MPAA’s
attribution of ownership, 761 of which are vis-a-vis MPAA-represented agents of
unsubstantiated copyright owners. The difference between IPG and MPAA attribution of
copyright ownership is the vetting process that IPG has followed prior to the assertion of
program claims, versus the MPAA’s process of informing parties which programs the
MPAA intends to claim on their behalf. See infra.



ARGUMENT

A. THE MPAA HAS FAILED TO SUBSTANTIATE ITS AUTHORITY TO
REPRESENT 582 PURPORTED COPYRIGHT OWNERS.

Pursuant to the Judges’ order of July 30, 2014, the Judges required the MPAA to
produce the electronic files identifying the programs the MPAA is claiming, coupled with
the claimants on whose behalf the claim was being made, information not previously
produced to IPG.

First glance at the electronic files produced by the MPAA reveals approximately
1,500 unique MPA A-represented claimants making program claims for the years 2000
through 2009. However, after such list is winnowed down to account for name variation
issues, many fewer claimants exist, approximately 665.% For 582 of those claimants, for
one or more years the MPAA has asserted claims vis-a-vis an “agent” that has contracted
with the MPAA, as opposed to contracting directly with the purported copyright owner.*
See Exh. 1, Decl. of R. Galaz; Exh. 2 (list of claimants).

Notably, no evidence has been produced reflecting that any MPAA-represented
agent (i) actually represents the underlying copyright owner, or (ii) that the underlying

copyright owner has affirmed ownership of the programs being attributed to them, or (iii)

3 The original figure is inflated because the electronic files produced by the MPAA
sometimes reflect the same entity as different entities if there is a variance of any part of
the listed name, e.g., “Compact Collections, Ltd.” and “Compact Collections Ltd.” are
identified as different entities because in one instance a comma is inserted, in the other
instance it is not. The vast majority of entities were identified by multiple means, in
many circumstances as many as eight (8) different ways, and sometimes almost
imperceptibly different (e.g., “Inc” versus “Inc.” versus “Incorporated”).

* Because those particular entities identified as an underlying copyright owner are
sometimes represented by more than one agent from 2000-2009, there are many more
than 582 instances in which the MPAA has failed to produce any agreement or
correspondence “unambiguously manifesting” the principal/agent relationship. Id.

5




that the underlying copyright owner has any knowledge that the MPAA is making claim

in their name. Not one agreement or item of correspondence exists, despite IPG’s request
for such documents in discovery. In several circumstances, parties who are known to be
exclusively agents have not even identified the underlying copyright owner on whose
behalf the program claim is ostensibly being made, yet are themselves attributed as the
copyright owner by the MPAA. See Exh. 1, Decl. of R. Galaz.

Irrespective of whether an agreement between an agent and a copyright owner is
in writing, an agreement must exist that authorizes the agent to collect retransmission
royalties.” Such agreement may be established vis-a-vis anecdotal evidence, such as
correspondence, etc., however the Judges have previously ruled that “the parties must
manifest in some unambiguous manner that they intended for a principal/agent
relationship to exist between them.” Docket No. 2008-2 CRB CD 2000-2003 (Phase II),
Final Distribution Order, 78 Fed. Reg. 64984, at 64988 (Oct. 30, 2013) citing

Memorandum Opinion and Order Following Preliminary Hearing On Validity of Claims

5 According to CRB regulations, the only exception is for performing rights societies
See 37 C.F.R. Sections 360.3 and 360.12 relating, respectively, to cable and satellite
claims:

(2) Joint claim. A claim filed on behalf of more than one copyright owner whose
works have been secondarily transmitted by a cable system shall include the
following information:

(i) A concise statement of the authorization for the person or entity filing the
joint claim. For this purpose, a performing rights society shall not be required to
obtain _from its members or affiliates separate authorizations, apart from their
standard membership affiliate agreements, or to list the name of each of its
members or affiliates in the joint claim as required by paragraph (b)(2)(i) of this
section.



(March 21, 2013). The MPAA and its represented agents have produced no evidence, at
all, demonstrating a grant of authority by 582 purported copyright owners

The foregoing is demonstrated by the fact that the MPAA only produced copies of
the agreements between the MPAA and its represented agents, without production of
agreements or correspondence between such agents and the purported copyright owner.
See Exh. 1, Decl. of R. Galaz. Such failure by the MPAA not only precludes any ability
of IPG (or the MPAA) to substantiate the grant of authority by the underlying copyright
owner, but to establish the scope and timing of the agent’s authority, i.e., whether the
agent’s authority was granted prior to the agent’s “July claim” filings, whether the scope
of any grant encompassed claims for retransmission royalties (versus other rights), and
whether the scope of any grant included royalties for broadcasts in the U.S. territory.
Such issues of contract and correspondence review have been the basis of the Judges’
dismissal of numerous claims in prior distribution proceedings, but the MPAA seeks to
avoid subjecting any of its represented claims from review by simply refusing to produce
documents that, in any court of law, would be required in order to establish the requisite

chain-of-title and MPAA standing.®

S Indeed, in the Preliminary Hearing for the 2000-2003 cable proceedings (Phase II),
despite IPG’s production of “Extension Agreements” that expressly referenced an already
existing “Mandate Agreement”, and IPG’s testimony that the Mandate Agreements
executed by all IPG-represented claimants followed an identical form and were for the
year immediately preceding the Extension Agreement, the Judges dismissed any claims
for years preceding the Extension Agreement. Therein, the Judges stated:

“Extension agreements alone, without the underlying agreement, cannot establish
the validity of the original representation or provide a basis to ascertain all of the
essential terms of the alleged original agreement, such as temporal or
geographical limitations, affiliated claimants, the authority of the signer, etc.”

March 21, 2013 Order at 5 (emphasis added). Identically, in the instant circumstance the
MPAA has provided no evidence that the MPAA-represented agent was granted any
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In its Final Distribution Order in the 2000-2003 cable proceedings (Phase II), the
Judges addressed a comparable argument by IPG, after IPG established that the MPAA
was claiming authority to represent 615 claimants and 4,415 programs for which it could
produce no authority from the underlying copyright owner. The Judges denied IPG’s
argument on various grounds, including timeliness, however stated that it was “no
impediment” to the MPAA’s indirect representation of the underlying copyright owners
that no agreement or correspondence with the underlying copyright owner had been
produced. According to the Judges:

Each [MPAA] Representation Agreement includes a provision stating that
if the “Claimant” (MPAA’s counterparty) has filed a joint claim, MPAA is
authorized to represent all joint claimants to that joint claim. [citations
omitted]. Each Representation Agreement also includes a provision stating
that the Claimant is the duly authorized representative of all joint claims
submitted by the Claimant, and that the Claimant is authorized by all joint
claimants to execute the Representation Agreement on their behalf.

& ok ok

The Judges find this evidence sufficient to establish that MPAA is duly
authorized to represent the joint claimants covered by these
Representation Agreements. Further evidence of representation, such as
the contracts between the MPA A-represented program suppliers and the
underlying claimants, is unnecessary in the absence of any evidence
calling into question the authority of MPAA or the joint claimants that it
represents—e. g., a disavowal of representation by an underlying claimant
or evidence that the claimant is represented by another party. IPG has
offered no such evidence with respect to the 615 claims that it seeks to
challenge. Therefore, the challenge, even if IPG had raised it properly,
would have been rejected.

Docket no. 2000-8 CRB CD 2000-2003 (Phase IT), Final Distribution Order, 78 Fed. Reg.

64984, at 64988 (Oct. 30, 2013).

authority by the purported copyright owner, and it is therefore impossible to “ascertain
all of the essential terms of the alleged original agreement”, if any such agreement even
existed.




With all due respect to the Judges, the determination that all claims would stand
in the absence of evidence calling into question the authority of the agent, is diametrically
opposed to the March 21, 2013 Order issued by the Judges in the same proceeding only
three months prior, and those decisions cannot be reconciled. Therein, scores of IPG
claims were dismissed in the absence of any affirmative evidence “calling into question
the authority” of IPG. With few exceptions in which the “termination” of contract term
were being interpreted by the Judges, the Judges dismissed IPG’s claim for an ostensible
lack of substantiating documentation, no different than the situation presented to the
Judges herein.” Regardless, the appropriate resolution should be one that is consistent
with the standards invoked in any court of law, by which a party seeking to make claim
as an agent on behalf of another must produce sufficient evidence of the agency and
chain-of-title, rather than a rule that insulates a party from scrutiny merely by adding
another layer of agency.®

For the foregoing reasons, the MPAA’s claims on behalf of 582 claimants

9

represented vis-a-vis an “agent”, and their derivative program claims,” must be dismissed.

7 MPAA witness Marsha Kessler confirmed that if IPG had affiliated with the MPAA, it
would not have been required to produce copies of its agreements with underlying
claimants. CRB Dkt. #344, Tr. at 212 (Kessler) (June 3, 2013).

8 The logical extension of the 2000-2003 Final Distribution Order is that if IPG, as an
agent of copyright owners, contracted with another entity to act as IPG’s agent in these
proceedings, and simply represented in its contract that “IPG is the duly authorized
representative of all joint claims submitted by IPG, and that IPG is authorized by all joint
claimants to execute the Representation Agreement on their behalf,” then no further
scrutiny of IPG’s contractual or program claims could occur.

Review of the MPAA’s program claims reveals the existence of 43,628 unique
program/claimant/years combinations, and of those, 19,527 (44.75%) are being made by
agents purporting to act on behalf of an underlying copyright owner. Id.




B. MANY MPAA-REPRESENTED CLAIMANTS ARE FALSELY
ATTRIBUTED AS THE OWNERS OF COPYRIGHT TO MPAA-
CLAIMED PROGRAMMING.

1. THE MPAA’S “CERTIFICATION” PROCESS LENDS ITSELF TO
THE MAKING OF FALSE CLAIMS BY MPAA-REPRESENTED
AGENTS.

IPG has identified multiple circumstances in which the MPAA has incorrectly
attributed a program claim to an MPA A-represented claimant. At the heart of the issue is
the MPAA’s backward process for “certifying” program claims, which does not ask the
purported copyright owner (or even their agent) to initiate identification of their claimed
programs, but rather asks the claimant to respond to the MPAA’s unilateral identification
of attributed programs. Upon notification by the MPAA of which programs the MPAA
intends to ascribe to the claimant, the claimant already knows that no other party is being
ascribed as the rightful claimant, and that the claimant need only affirm the MPAA’s
determination in order to receive royalties therefor. Between this process and the
MPAA’s failure to conduct any due diligence to confirm the claimant’s entitlement to

program claims, the MPAA has attributed multiple program claims to the wrong

claimant.®

10" 1 the most recent 2000-2003 cable proceedings (Phase IT), MPAA witness Marsha
Kessler testified that the MPAA’s identification of the appropriate claimant was based
solely on her own “industry knowledge and experience”, and that no database exists or
was relied upon. CRB Dkt. #345 at 47; #344, Tr. at 167, 171 (Kessler). By all
indications, the identical process was followed by the MPAA in connection with all
2000-2009 cable and satellite claims. Irrespective of the implausibility that Ms. Kessler
could possibly know the appropriate claimant to tens of thousands of programs, and for
which years the claimant is entitled to make claim, such testimony only highlights the
lack of due diligence conducted by the MPAA. That is, according to the MPAA, the
MPAA’s determination of the appropriate claimant for tens of thousands of
program/claimant/years combinations rested on the determinations made by a single
individual. As demonstrated by the multiple examples in which IPG has identified the
MPAA’s inaccurate attribution of ownership, the MPAA process is rife with “moral

10




2. FOREIGN COLLECTION SOCIETIES ARE FALSELY
ATTRIBUTED COPYRIGHT OWNERSHIP.

As noted, IPG has identified circumstances in which MPAA-represented entities
that are known not to be copyright owners (i.e., not a producer, distributor, or owner)
have been falsely attributed ownership to MPAA-claimed programming. Two prominent
examples immediately came to IPG’s attention.

First, the Australian entity known as Audio-Visual Collection Society aka
“Screenrights” is best known as the entity responsible for collecting and distributing
retransmission royalties and educational institution royalties for the territories of
Australia and New Zealand.!! Screenrights is not a producer or distributor, simply a non-
profit collection organization. As part of the MPAA’s claim, Screenrights has been
identified as the entity making claim for 79 claimant/program combinations. Of these, on
31 occasions Screenrights is nevertheless identified as the underlying copyright owner to
whom the program is being attributed.’> See Exh. 1, Decl. of R. Galaz; Exh. 3 (list of

claimants/programs).

hazard” that brings each and every program claimed under the MPAA umbrella into
issue.

1 The website for such organization appears at www.screenrights.org.

12 particular note of Screenrights exists because the MPAA has made claim to the
program “The Outdoorsman with Buck McNeely”, and attributed it to Screenrights as the
underlying copyright owner claimant. In fact, such program is produced and distributed
by IPG-represented Timberwolf Productions, of St. Louis, Missouri, and as the attached
declaration of Buck McNeely attests, he has no familiarity with nor has ever granted
Screenrights any right to collect U.S. retransmission royalties. See Exh. 4, Decl. of
Timberwolf Productions. Similarly, Screenrights has been attributed as the owner of
programming owned by Lawrence Welk Syndication, who also has no familiarity with
nor has ever granted Screenrights any right to collect U.S. retransmission royalties. See
Exh. 5, Decl. of Lawrence Welk Syndication.
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Even more significant is the Spanish collection society EGEDA. “EGEDA” is the
Entidad de Gestion de Derechos de los Productores Audiovisuales. In 2007 it opened a
U.S. office and, as demonstrated by its website, it is also “a non-profit association and
collection society.”*® Notwithstanding, the MPAA has made claim for 385 program/year
combinations in which it has attributed EGEDA as the underlying copyright owner. See
Exh. 1, Decl. of R. Galaz; Exh. 6 (list of programs/years).

IPG is thoroughly familiar with both Screenrights and EGEDA, and has had
business dealings with each for well over fifteen years. Neither organization retains
copyright ownership to programming, and typically only collect and distribute royalties
derived from their own territories.! Screenrights and EGEDA cannot logically be
attributed as copyright owners and, as noted, the very fact that there has been no
production of any agreements between such entities and the copyright owners they
purportedly represent makes it impossible for IPG (or the MPAA) to substantiate their
agency authority. See Exh. 1, Decl. of R. Galaz.

On such basis, the MPAA’s claims on behalf of Screenrights and EGEDA must
be dismissed, as they are either a non-owner of copyright, or an agent for which no

substantiating documentation has been provided.

13" The website for such organization appears at www.egeda.es, however its U.S. office
maintains its own website at www.egeda-us.com.

14 Appropos of the foregoing, in the 2000-2003 cable proceedings, the MPAA attempted
to claim entitlement to the programming of BBC Worldwide. As the proceedings
eventually unfolded, it was discovered that such claim relied on the representation of the
Netherlands company “Fintage House”, who purported to control the catalogue of
EGEDA, who purported to control the catalogue of BBC Worldwide. Desirous of
clarifying that such was not the case, BBC Worldwide filed a notice with the Judges on
May 21, 2013. Exh. 7, Dkt. #320, attached hereto.
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3. U.S. BROADCASTERS AND FOREIGN DISTRIBUTORS ARE
FALSELY ATTRIBUTED COPYRIGHT OWNERSHIP.

IPG has identified several instances in which the MPAA has attributed a
represented network broadcaster with ownership of pro gramming, apparently because the
programming appeared on the broadcast network, and for no other reason. For example,
IPG represents the Academy of Television Arts and Sciences, the owner and producer of
the Emmy Awards. Notwithstanding, the MPAA has incorrectly attributed four different
MPAA-represented parties with ownership of the Emmy Awards, for four different years:
the broadcasting arms of ABC, CBS, NBC for 2000-2002, and the foreign distributor of
the Emmy Awards, “Content Film International”, for 2009.° For the Daytime Emmy
Awards, produced and owned by the National Academy of Television Arts and Sciences,
the MPAA has similarly attributed ownership to ABC, but only for 2000, again not a
copyright owner that retained claim entitlement.

Such broadcaster entities are further attributed ownership of such unrelated
programs as “Singsation!” (Willie Wilson Productions, Inc.; never broadcast on a
network in 25 years);'¢ “AFI Life Achievement Award: A Tribute to Barbra Streisand”

(American Film Institute, Inc.);!’ “Dragon Ball Z” (Funimation Productions Ltd.);'

15 See Exh. 8, Decl. of Academy of Television Arts and Sciences and copyright
registrations for the “Emmy Awards” broadcasts of 2000, 2001, 2002, and 2009.

' See Exh. 10, Decl. of Willie Wilson Productions. (Note, Exhibit 9 was intentionally
omitted.)

17" See Exh. 11 (American Film Institute, Inc. copyright registration).

' See Exh. 12 (Funimation Productions, Ltd. copyright registration).
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“Main Floor” (Mark Anthony Entertainment);'® “Beast Wars” (Mainframe
Entertainment);20 “Late Show with David Letterman”, “Late, Late Show with Craig
Kilborn”, and “Late, Late Show with Craig Ferguson” (Worldwide Pants, Inc.);?!
“Martha Stewart Living” (Martha Stewart Living Omnimedia, Inc.);*? “Yesterday’s
Children” (Cosgrove-Meurer Productions);*® “Game for Anything: the Strength of
Women” (Freewheelin’ Films);** “TV Guide Awards” (TV Guide, Inc.); and scores
more. In many circumstances, the attributed program was not even broadcast on a
network, yet a network broadcaster is attributed ownership. For the foregoing programs,
the MPAA has falsely attributed copyright ownership to several broadcaster entities,
including American Broadcasting Companies, Inc., ABC F amily Worldwide, Inc., CBS
Broadcasting Inc., Fox Entertainment Group, Inc., NBC Universal, Inc., and Content
International.” See Exh. 1, Decl. of R. Galaz.

Given the breadth of instances in which IPG can affirmatively establish that the
MPAA has incorrectly attributed ownership of programs to network broadcasters (and
foreign distributors), many with no connection to the production or distribution of the

program in issue, little credence can be given to the other program claims that have been

1 See Exh. 13, Decl. of Mark Anthony Entertainment.

20 See Exh. 14 (Mainframe Entertainment copyright registration).

2l See Exh. 15 (Worldwide Pants, Inc. copyright registrations).

2 See Exh. 16 (Martha Stewart Living Omnimedia copyright registration).

2 See Exh. 17, Decl. of Cosgrove Meurer Productions.

24 See Exh. 18, Decl. of Freewheelin’ Films.

2 Among other works, the MPAA has attributed Content International with ownership

of the public domain work “It’s a Wonderful Life”. See Exh. 1, Decl. of R. Galaz.
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attributed to such broadcast entities. For such reason, the MPAA’s program claims on
behalf of such entities, including but not limited to programs attributed to American
Broadcasting Companies, Inc., ABC Family Worldwide, Inc., CBS Broadcasting Inc.,
Fox Entertainment Group, Inc., NBC Universal, Inc., Content International, should be
dismissed. At best, the MPAA has attributed ownership without conducting due
diligence regarding the accuracy of such attribution. At worst, such attribution, and
confirmation of such program attribution, is fraudulent. Regardless either circumstance
warrants the dismissal of all program claims accorded to such entities in these
proceedings, as either unreliable or fraudulent.
4. FORMER DISTRIBUTORS OF PROGRAMMING ARE FALSELY
ATTRIBUTED COPYRIGHT OWNERSHIP.

IPG has discovered other circumstances in which the MPAA has attributed a
former distributor of a program with perpetual entitlement. For example, in the 2000-
2003 cable proceedings (Phase II), IPG witness Tom Moyer discovered that the MPAA
was attributing Litton Syndications with ownership of the program “Critter Gitters”. In
response, Mr. Moyer filed a notice with the Judges, explaining that Watercourse Road
Productions was the owner and distributor of the program, and that MPAA claimant
Litton Syndications’ only connection with the work was that Litton Syndications
distributed the program during the 1996-1997 broadcast season. Exh. 19, CRB Dkt.
#341, attached hereto. In fact, in Litton Syndications’ contract with IPG, dated May 29,
1998, Litton even limited its claim to “Critter Gitters” to the period “until 6/15/99”. See

Exh. 20 at p.4; Exh. 1, Decl. of R. Galaz. Notwithstanding, for 2000-2009 calendar
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years, the MPAA has still attributed Litton Syndications with the program claim to
“Critter Gitters”, despite its known lack of involvement.
For such reason, the MPAA’s program claims on behalf of Litton Syndications,
Inc., should be dismissed, as they are either unreliable, or fraudulent.
5. PARTIES PROVIDING PRODUCTION SERVICES AS

EMPLOYEES FOR HIRE ARE FALSELY ATTRIBUTED
COPYRIGHT OWNERSHIP.

IPG has discovered other circumstances in which the MPAA has attributed
retransmission royalties to an entity that had merely rendered production services on a
program (Hawthorne Communications), as an employee for hire. See Exh. 21, Decl. of
Global Response LLC. Retransmission royalties are only to be distributed to copyright

owners or their agents, and an employee for hire qualifies as neither.

For such reason, the MPAA’s program claims on behalf of Hawthorne

Communications, should be dismissed, as they are either unreliable, or fraudulent.

6. PARTIES WITH ABSOLUTELY NO CONNECTION TO A
PROGRAM’S PRODUCTION, DISTRIBUTION, OR OWNERSHIP,
ARE FALSELY ATTRIBUTED COPYRIGHT OWNERSHIP.

In certain circumstances, IPG has discovered that the entity being attributed
copyright ownership by the MPAA has had absolutely no involvement with the program
in question. For example the competing claimant for one program that was produced,
distributed, and owned by IWV Media Group LLC, was subject to a conflicting claim by

MPAA-represented Transworld International Inc. Not only did such entity have no

association with IWV Media’s program, IWV Media recalled that it had previously

served a “cease and desist” letter upon Transworld International Inc. when such entity

16



sought to distribute IWV Media’s programming online. See Exh. 22, Decl. of IWV
Media Group LLC. Comparably, IPG-represented claimant Questar, Inc. has no
familiarity with an entity named DTG Communications, whose sole claim is vis-a-vis a
foreign agent. See Exh. 23, Decl. of Questar, Inc.

For such reason, the MPAA’s program claims on behalf of Transworld

International Inc. should be dismissed, as they are either unreliable, or fraudulent.

7. THE MPAA HAS MADE CLAIM TO SEVERAL IPG-CLAIMED
PROGRAMS, AND ATTRIBUTED COPYRIGHT OWNERSHIP TO
UNSUBSTANTIATED AGENTS AND OTHER PARTIES ON
WHOM NO DUE DILIGENCE HAS BEEN CONDUCTED.

There are 98 IPG-represented claimants for whom one or more of their claimed
programs are also claimed by the MPAA, comprising 1,872 program/year combinations.
Of the foregoing, 761 program/year combinations are being attributed by the MPAA to
copyright owner claimants with whom the MPAA has never even communicated. In the
remainder of conflicting claims, the entity attributed as the underlying copyright owner
has been attributed ownership without any apparent due diligence, e.g., collection
societies, broadcasters, foreign distributors, former distributors, employees for hire that
merely rendered production services, and parties with absolutely no connection to the
subject programs.

IPG has struggled with how to convey the full extent of such conflicting claims to
the Judges. IPG has already secured titles lists from its represented claimants, attesting to

the programs to which such claimants make claim, and the years therefor.”® The MPAA

% IPG’s process first involved identifying the program titles for each and every
broadcast appearing within IPG’s database of 150 random-sampled, cable-retransmitted
stations for 2004-2009, and IPG’s database of 1999-2009 satellite-retransmitted stations

17
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has obtained only the assertions of an unverified agent, without any anecdotal evidence of
authority. Absent the possibility of IPG obtaining scores of declarations attesting to the
invalid nature of each conflicting claim, no further evidence could be provided other than
exemplary declarations of claimants and copyright registrations (where available). See
Exh. 1, Decl. of R. Galaz.

In sum, IPG has vetted ownership issues directly with copyright owners. The
MPAA has not. On such basic grounds, all such conflicting claims between IPG and the
MPAA should be accorded to IPG, and the corresponding MPAA claims dismissed.

8. IPG HAS FIRSTHAND FAMILIARITY WITH FALSE CLAIMS

BEING ASSERTED BY FINTAGE PUBLISHING AND
COLLECTION, B.V.

In other circumstances, IPG has firsthand familiarity with false claims or

terminated claims being asserted by an MPAA-represented claimant.

“The Bold and the Beautiful”. For example, the MPAA has attributed royalty

entitlement to the U.S. soap opera “The Bold and the Beautiful” to Fintage Publishing
and Collection, B.V., a Netherlands entity, for calendar years 2000 through 2009. For
2000 through 2007, Fintage Publishing is attributed the program claim as the ostensible

agent of U.S. producer Bell-Phillip Television. For 2008-2009, attribution to Fintage

House is as the actual copyright owner of the work. IPG is firsthand familiar with the

| fact that Fintage Publishing is a collection agent. IPG is firsthand familiar with the fact

comprising over 99% of the distant satellite subscribers, a list of 64,000 titles. Each IPG-
represented claimant was then required to either provide a list of the programs identified
on the 64,000 list of retransmitted programming, or independently provide a list of all
programming for which it retained copyright and was making claim, in order that IPG
could determine which programs had been distantly retransmitted. See Exh. 1, Decl. of
R. Galaz.
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that Bell-Phillip Television is the owner of “The Bold and the Beautiful” programming,
and hundreds of U.S. copyright registrations confirm the same. See Exh. 1, Decl. of R.
Galaz.

As an initial matter, according to the MPAA’s response to the Judges’ request for
submission of a more particular statement of claims (Nov. 1, 2013), neither Fintage
Publishing nor Bell-Phillip Television appear on the MPAA’s Petitions to Participate for
2000 and 2001. As such, no basis exists for awarding any royalties for any programming
attributed to Fintage Publishing or Bell-Phillip Television for 2000 and 2001. Moreover,
no agreement between Bell-Phillip Television and Fintage Publishing, was produced in
order to establish an agency relationship for 2002-2007 retransmission royalties, nor does
any document exist to suggest that copyright ownership was transferred to Fintage
Publishing for 2008-2009. Such facts warrant dismissal of all MPAA program claims
attributed to Fintage Publishing and Bell-Phillip Television for 2000-2001, and any
claims to “The Bold and the Beautiful” during any timeframe. See Exh. 1, Decl. of R.
Galaz

Televisa, S.A., and TV Azteca, S.A. Similarly, several years ago IPG and

Fintage Publishing partnered in order to represent the claims of several Spanish-language
producers, including Televisa S.A. (and related entities), and TV Azteca S.A., the major
Mexican national networks See Exhs. 24 and 25. However, shortly thereafter, such
producers terminated their agency with the IPG/F intage joint venture. Notwithstanding,
the MPAA has identified such Spanish language producers as the copyright owners of
several MPA A-claimed programs, purportedly represented vis-a-vis agency through

Fintage Publishing, even though any claims by Fintage pursuant to the terminated
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agreement with the IPG/Fintage joint venture cannot be legitimately made. See Exh. 1,
Decl. of R. Galaz.

EGEDA-claimed copyright owners. During the existence of the IPG/F intage

joint venture, an agreement was also entered into in order for such joint venture to
represent the interests of EGEDA (see supra).?’ Pursuant to such agreement, EGEDA
identified the underlying copyright owners to which it claimed to be authorized to
represent, but provided neither IPG nor Fintage with any of the agency agreements
between EGEDA and such copyright owners. IPG has observed that most of the entities
EGEDA claimed to represent, e.g., Video Mercury Films, S.A., Video Universal, S.A.,
Venevision Internacional, Telefe (Television Federal Internacional, S.A.), Producciones
Potosi, S.A., Polygram Iberica, S.A., now appear in the MPAA’s list of claimed
programming as parties to whom the MPAA has attributed copyright ownership, and in
each instance the representation is asserted to be vis-a-vis Fintage Publishing. See Exh.
1, Decl. of R. Galaz.

In all, IPG has identified 38 spanish language producers that Fintage purports to
represent that appeared on EGEDAs list of represented producers. By all appearances,
Fintage Publishing has not actually entered into an agreement with any of these entities,
but is claiming them through EGEDA. No different than Fintage’s false claim to BBC
Worldwide programming through its supposed agreement with EGEDA (Exh. 7, supra),
Fintage appears to be claiming the programming attributable to 38 copyright owners, for
627 separate programs, all without substantiation. That is, the agreements between the

purported copyright owners and EGEDA have not been produced, or the agreement

T As part of a 2002 settlement of claims between IPG and F intage, IPG agreed that it
would make no claim on behalf of EGEDA, in any territory.
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between EGEDA and Fintage, all of which tie back to the basis of the MPAA’s claim to
represent 38 copyright owners with 627 program claims. See Exh. 1, Decl. of R. Galaz;
Exh. 26.

As the foregoing establishes, the claims of Fintage Publishing are unreliable and

unsubstantiated, and on such ground should be dismissed in their entirety.

C. THE VALUE OF THE MPAA’S EVENTUAL CLAIM MUST BE
SUBSTANTIALLY REDUCED IN ORDER TO ACCOUNT FOR THE
MPAA’S CHRONIC MISATTRIBUTION OF PROGRAM CLAIMS.

Greater difficulty exists as to how to equitably deal with the fact that the MPAA’s
process of program claim verification has displayed a remarkable lack of due diligence
prior to asserting a represented party’s entitlement. IPG has been able to discern scores
of incorrectly attributed program claims, but largely due to IPG’s ability to obtain
information directly from IPG-represented claimants that are the producers, distributors,
and owners of such programs. The more general problem, however, one that is only
partially highlighted by the evidence presented herein, is the MPAA’s incorrect
attribution of program entitlement in all other circumstances, i.e., where IPG has not
presented a conflicting program claim.

No doubt there are appropriate program claims being made by the MPAA on
behalf of appropriate claimants. No doubt there are circumstances in which good faith
disagreements exist between IPG-represented claimants and MPAA-represented
claimants as to who is the appropriate claimant of the subject retransmission royalties.
However, IPG has uncovered so many circumstances in which the MPAA’s attribution of

entitlement is so remarkably failing, where attribution of a program claim has been given
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for reasons that are prima facie spurious (e.g., attribution to the broadcaster) or even
fraudulent (e.g., Litton Syndications), that all of the MPAA’s program claims must be
questioned.

IPG has no simple solution, nor is IPG certain that such issue is appropriately
raised in the context of a preliminary hearing, as opposed to a suggested reduction in the
value of any claim asserted by the MPAA as part of the final evidentiary hearing.
Nevertheless, some action is required by the Judges such that the MPAA will be
sufficiently encouraged to engage in reasonable methods of due diligence, and
sufficiently discouraged from blithely accepting program “Certifications™ listing titles
that have been compiled by the MPAA as opposed to the claimants themselves. The
dismissal of program claims that are demonstrated to be either unreliable or fraudulent is
a partial solution, but far from a solution to a chronic problem that rewards represented
claimants for being complicit in the submission of false claims.

To this end, IPG will accept the direction of the Judges, but advocates some
substantial reduction in the eventual claimed value of the MPAA for the processes it has

followed that result in the evident misattribution of program claims.

#o##
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CONCLUSION

For the reasons set forth above, the claimant and program claims that remain

unsubstantiated by the MPAA should be dismissed.

Dated: October B 2014 W

Bfian D. Boydston, Esq.
California State Bar No. 155614

PICK & BOYDSTON, LLP
10786 Le Conte Ave.

Los Angeles, California 90024
Telephone:  (213) 624-1996
Facsimile: (213) 624-9073
Email: brianb@ix.netcom.com

Attorneys for Independent Producers
Group
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CERTIFICATE OF SERVICE

I hereby certify that on this M day of October, 2014, a copy of the foregoing was

sent by electronic mail and regular mail mail to the parties listed on the attached Service

/

Brian D. Boydston, Esq.

List.

MPAA-REPRESENTED PROGRAM SUPPLIERS:

Gregory O. Olaniran, Esq.

Lucy Holmes Plovnick Esq.
Mitchell, Silberberg & Knupp LLP
1818 N Street, N.W., 8" Floor
Washington, D.C. 20036
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Before the
COPYRIGHT ROYALTY JUDGES
Washington, D.C.
)
In the Matter of )
)
Distribution of ) Docket No. 2012-7 CRB 8D 1999-
1999-2009 ) 2009 (Phase 2)
Satellite Royalty Funds i
)
)
In the Matter of )
) Docket No. 2012-6 CRB CD 2004-
Distribution of the 2004, 2005, 2006, ) 2009 (Phase II)
2007, 2008, and 2009 Cable Royalty )
Funds )
)

DECLARATION OF RAUL GALAZ

I, Raul Galaz, swear under penalty of perjury, that the following is true and
correct:

1. T am over twenty-one years of age, am of sound mind and suffer from no
legal disabilities. 1 am fully competent to testify to the matters set forth in this
declaration. I have personal knowledge of all the facts stated herein and am in all
respects qualified to assert the same. The contents of this declaration are true and correct.

2. The electronic files produced by the MPAA. in this case initially reveals
approximately 1,500 unique MPAA-represented claimants making program claims for
the yeats 2000 through 2009. However, after such list is winnowed down to account for
name vatiation issues, many fewer claimants exist, approximately 665. For 582 of those

claimants, for one or more years the MPAA has asserted claims vis-a-vis an “agent” that



s
® @

has contracted with the MPAA, as opposed to contracting directly with the purported
copyright owner. Such claimants are identified at Exh. 2 to IPG’s Rebuttal Staterent.
Because those particular entities identified as an underlying copyright owner are
sometimes represented by more than one agent from 2000-2009, there are many more
than 582 instances in which the MPAA has failed to produce any agreement or
correspondence “unambiguously manifesting” the principal/agent relationship.

3. Notably, no evidence has been produced reflecting that any MPAA-
represented agent (i) actually represents the underlying copyright owner, or (i1) that the
underlying copyright owner has affirmed ownership of the programs being attributed to
them, or (iii) that the underlying copyright owner has any knowledge that the MPAA is
making claim in their name. Not one agreement or item of correspondence exists, despite

IPG’s request for such documents in discovery. In several circumstances, parties who are

known to be exclusively agents have not even identified the underlying copyright owner
on whose behalf the program claim is ostensibly being made, yet are themselves
attributed as the copyright owner by the MPAA.

4. The MPAA and its represented agents have produced no evidence, at all,
demonstrating a grant of authority by 582 purported copyright owners. The MPAA only
produced copies of the agreements between the MPAA and its represented agents,
without production of agreements or correspondence between such agents and the
purported copyright owner. Review of the MPAA’s program claits reveals the existence
of 43,628 unique program/claimant/years combinations, and of those, 19,527 (44.75%)

are being made by agents purporting to act on behalf of an underlying copyright owner.



5. The Australian entity known as Audio-Visual Collection Society aka
“Screenrights” is best known as the entity responsible for collecting and distributing
retransmission royalties and educational institution royalties for the territories of
Australia and New Zealand. Screenrights is not a producer or distributor, simply a non-
profit collection organization. As part of the MPAA’s claim, Screenrights has been
identified as the entity making claim for 79 program/claimant combinations. Of these, on
31 occasions Screenrights is nevertheless identified as the underlying copyright owner to
whom the program is being attributed. Such program/claimant combinations are
identified at Exh. 3 to IPG’s Rebuttal Statement.

6. Even more significant is the Spanish collection society EGEDA.
“RGEDA?” is the Entidad de Gestion de Derechos de los Productores Audiovisuales. In
2007 it opened a U.S. office and, as demonstrated by its website, it is also “a non-profit
association and collection society.” Notwithstanding, the MPAA has made claim for 385
program/year combinations in which it has attributed EGEDA as the underlying
copyright owner. Such program/year combinations are identified at Exh. 6 to IPG’s
Rebuttal Statement.

7. IPG is thoroughly familiar with both Screenrights and EGEDA, and has
had business dealings with each for well over fifteen years. Neither organization retains
copyright ownership to programming, and typically only collect and distribute royalties
derived from their own territories. Screenrights and EGEDA cannot logically be
attributed as copyright owners and, as noted, the very fact that there has been no

production of any agreements between such entities and the copyright owners they
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purpottedly represent makes it impossible for IPG (or the MPAA) to substantiate their
agency authority.

8. IPG has identified several instances in which the MPAA has attributed a
represented network broadcaster with ownership of programming, appatently because the
programming appeared on the broadcast network, and for no other reason. For example,
IPG represents the Academy of Television Arts and Sciences, the owner and producer of
the Emmy Awards. Notwithstanding, the MPAA has incorrectly attributed four different
MPAA-represented parties with ownership of the Emmy Awards, for four different years:
the broadcasting arms of ABC, CBS, NBC for 2000-2002, and the foreign distributor of
the Emmy Awards, “Content Film International”, for 2009. For the Daytime Emmy
Awards, produced and owned by the National Academy of Television Arts and Sciences,
the MPAA has similarly attributed ownership to ABC, but only for 2000, again not a
copyright owner that retained claim entitlement.

9. Such broadcaster entities are further attributed ownership of such
unrelated programs as “Singsation!” (Willie Wilson Productions, Inc.; never broadcast on
anetwork in 25 years); “AFI Life Achievement Award: A Tribute to Barbra Streisand”
(American Film Institute, Inc.); “Dragon Ball Z” (Funimation Productions Ltd.); “Main
Floor” (Mark Anthony Entertainment); “Beast Wars” (Mainframe Entertainment); “Late
Show with David Letterman™, “Late, Late Show with Craig Kilborn™”, and “Late, Late
Show with Craig Ferguson” (Worldwide Pants, Inc.); “Martha Stewart Living” (Martha
Stewart Living Omuimedia, Inc.); “Yesterday’s Children” (Cosgrove-Meuter
Productions); “TV Guide Awards” (TV Guide, Inc.); and scores more. In many

circumstances, the attributed program was not even broadeast on a network, yet a




network broadcaster is attributed ownership. For the foregoing programs, the MPAA has
falsely attributed copyright ownership to several broadcaster entities, including American
Broadcasting Companies, Inc., ABC Family Worldwide, Inc., CBS Broadcasting Inc.,
Fox Entertainment Group, Inc., NBC Universal, Inc., and Content International. Among
other works, the MPAA has attributed Content International with ownership of the public
domain work “It’s a Wonderful Life”.

10.  IPG has discovered other circumstances in which the MPAA has attributed
a former distributor of a program with perpetual entitlement. In Litton Syndications’
contract with IPG, dated May 29, 1998, Litton limited its claim to “Critter Gitters” to the
period “until 6/15/99”. Notwithstanding, for 2000-2009 calendar years, the MPAA has
still attributed Litton Syndications with the program claim to “Critter Gitters”, despite its
known lack of involvement.

11.  There are 98 IPG-represented claimants for whom one or more of their
claimed programs are also claimed by the MPAA, comprising 1,872 program/year
combinations. Of the foregoing, 761 program/year combinations are being attributed by
the MPAA. to copyright owner claimants with whom the MPAA has never even
communicated. In the remainder of conflicting claims, the entity attributed as the
underlying copyright owner has been attributed ownership without any apparent due
diligence, e.g., collection societies, broadcasters, foreign distributors, former disttibutors,
employees for hire that merely rendered production services, and parties with absolutely
no connection to the subject programs.

12.  IPG has already secured titles lists from its represented claimants, attesting

to the programs to which such claimants make claim, and the years therefor. IPG’s



process first involved identifying the program titles for each and every broadcast
appearing within IPG’s database of 150 random-sampled, cable-retransmitted stations for
2004-2009, and IPG’s database of 1999-2009 satellite-retransmitted stations comprising
over 99% of the distant satellite subscribers, a list of 64,000 titles. Each IPG-represented
claimant was then required to either provide a list of the programs identified on the
64,000 list of retransmitted programming, or independently provide a list of all
programming for which it retained copyright and was making claim, in order that IPG
could determine which programs had been distantly retransmitted.

13. By contrast, the MPAA has obtained the assertions of an unverified agent,
without any anecdotal evidence of authority. Absent the possibility of IPG obtaining
scores of declarations attesting to the invalid nature of each conflicting claim, no further
evidence could be provided other than exemplary declarations of claimants and copyright
registrations (where available).

14.  The MPAA has attributed royalty entitlement to the U.S. soap opera “The
Bold and the Beautiful” to Fintage Publishing and Collection, B.V ., a Netherlands entity,
for calendar years 2000 through 2009. For 2000 through 2007, Fintage Publishing is
attributed the program claim as the ostensible agent of U.S. producer Bell-Phillip
Television. For 2008-2009, attribution to Fintage House is as the actual copyright owner
of the work. IPG is firsthand familiar with the fact that Fintage Publishing is a collection
agent. IPG is firsthand familiar with the fact that Bell-Phillip Television is the owner of
“The Bold and the Beautiful” programming, and hundreds of U.S. copyright registrations

confirm the same.



15.  According to the MPAA’s response to the Judges” request for submission
of a more particular statement of claims (Nov. 1, 2013), neither Fintage Publishing nor
Bell-Phillip Television appear on the MPAA’s Petitions to Participate for 2000 and 2001.
No agreement between Bell-Phillip Television and Fintage Publishing was produced in
order to establish an agency relationship for 2002-2007 retransmission royalties, nor does
any document exist to suggest that copyright ownership was transferred to Fintage
Publishing for 2008-2009.

16.  Several years ago, IPG and Fintage Publishing partnered in order to
represent the claims of several Spanish-language producers, including Televisa S.A. (and
related entities), and TV Azteca S.A., the major Mexican national networks However,
shortly thereafter, such producers terminated their agency with the IPG/Fintage joint
venture. Notwithstanding, the MPAA has identified such Spanish language producers as
the copyright owners of several MPAA-claimed programs, purportedly represented vis-a-
vis agency through Fintage Publishing, even though any claims by Fintage pursuant to
the terminated agreement with the IPG/Fintage joint venture cannot be legitimately made.

17.  During the existence of the [PG/Fintage joint venture, an agreemetit was
also entered into in order for such joint venture to represent the interests of EGEDA (see
supra). Pursuant to such agreement, EGEDA identified the underlying copyright owners
to which it claimed to be authorized to represent, but provided neither IPG nor Fintage
with any of the agency agreements between EGEDA and such copyright owners. As part
of a 2002 settlement of claims between IPG and Fintage, IPG agreed that it would make
no claim on behalf of EGEDA, in any territory. IPG has observed that most of the

entities EGEDA claimed to tepresent, e.g., Video Mercury Films, S.A., Video Universal,



S.A., Venevision Internacional, Telefe (Television Federal Internacional, S.A),

Producciones Potosi, S.A., Polygram Iberica, S.A., now appear in the MPAA’s list of

claimed programming as parties to whom fhe MPAA has attributed copyright ownership,
and in each instance the Teépresentation is asserted to be vis-a-vis Fintage Publishing,

18.  IPG has identified 38 spanish language producers that Fintage Publishing

purports to represent that appeared on EGEDA’s list of represented producers, which
copyright owners purportedly 627 separate programs. The agreements between the
purported copyright owners and EGEDA have not been produced, or the agreement

between EGEDA and Fintage. Such claimants are identified at Exh. 26 to IPG’s Rebuttal

Statement.

DATED: October [, 2014

Printed Name: *@L__@‘@_*




Programs claimed by EGEDA as copyright owner

_3520EGEDA " NGCHES DE CABARET (1578] T
3531EGEDA NUNCA ES TARDE PARA AMAR (1953 T %007

A " |OPERACIGN 67 (1967) T 5007
_355[EGEDA " PECADOS SAENOS T T T 007

~ 356IEGEDA  _PECATA MINUTA (1998) T 2007
_357.EGEDA ~Wiivi:::jm'PICARD!A AMEXICANA (1978) T T 2007
| 358EGEDA ‘PICARDIA MEXICANA If (1980) i 2007
359°EGEDA PRISIONERA I

| 360EGEDA T T pRISIONERD EN LA GIUDAD (1563] 007
_36LEGEDA T :PROPHECY OF THE ALHAMBRA (2003] 2007
T T I
| se3EeEbA T _REVENTA DEESCLAVAS (1953) L 2007
_ B64EGEDA " "'Rodio D DE LAMANCHA (1962) T 007

i |ROSAS BLANCAS PARA M1 HERMANA NEGRA ;
| 365|EGEDA . l1ge9) _ 2007

366 EGEDA 'SABOR LATINO (1896) ~~ ~ T 007
_ 367 GEDA T T ISANTO | FRENTE A LA MUERTE (1972) . 2007
368 EGEDA___  SECRETO PROFESIONAL (1955)  — "™ " ™ o007
R —
370'EGEDA T T /SIN DEIAR HUELLA (2000) " R
A T T Ve Y
| 872EGEDA " "TERCIO DE QUITES | (1951 T 2007,
B 1 Vi —

W STREGEDA | ___ UNCORAZONBURLADO (1945) T
_375/EGEDA’ . 'UN EXTRANO EN LA ESCALERA (1955) 2007

| s7eEGeDA T /UNA MOVIDA CHUECA (1956) T 00

377.EGEDA T 4VERANOARDIENTE(197O) ) T o 2007
378(EGEDA e .. VICTORIA o T 2007
__379EGEDA T CVIUDADEBLANCO T T 2007
__ 380;EGEDA T . 'VUELVEEL NORTERO (1964) o N 2097
_ 381'EGEDA ~_ _YosovyTu /PADRE(1948) ~ ~ T L 2007

[ amiema” T T bigae T T T
383EGEDA ZENGEL DEL SILENCIO (1979)

ssaeeeoA T T i s R

385 EGEDA 'POCAHONTAS 2 (199g) = "™~~~ 2007







MPAA-claimed copyright owners unsubstantiated by documentation

| " Qwner (Pareni/Agent}
1,1ST MIRACLE PRODUCTIONS INC (COMPACT)

2/3DD ENTERTAINMENT LIMITED (COMPACT COLLECTIONSLTD)
348 STRAIGHT LLC (HAMMERMAN)

r—— e e - S e ek et Adre s on m n s MedS s w et e e b n e

4:AB DOLLY, LLC (HAMMERMAN)

5 AB RAIL FITNESS LLC (HAMMERMAN)

6 ACI COMMUNICATIONS INC (FREMANTLEMEDIA NA)

7 ACKERMAN MCQUEEN, INC. (GOODMAN)
8' ADVENTURE PICTURES LTD

9 ALAMEDA FILMS S A. (F_INTAGE PUBLISHING & COLLECTION Bv)

10; ALCHEMY TELEVISION GROUP (COMPA PACT COLLECT TIONS LTD)

11 ALDEBARAN FILMS S. L (FI_NTAGE PUBLISHING & COLLECTION BV)

12 ALFRED HABER INC (IFTA)

13 ALIANZA CINEMATOGRAFICA (FINTAGE PUBLISHING & COLLECTION BV}

14 ALL3MEDIA INTERNATIONAL .LTD (COMPACT COLLECTIONS LTD)

) ZLS ALLEGRO PICTURES LTD (COMPACT COLLECTIONS LTD. )

161A ALLIANCE ATLANTIS COMMU’NICATIONS INC (IFTA)

B 17 ALLIED COMMUNICATIONS INC. (FREMANTLEMEDIA NA)

18 ALLIED FILM PRODUCTIONS LTD. (COMPACT)

19° ALLSTAR MARKETING LLC (GOODMAN)

20 AMAZING GOODS LLC (GOODMAN GROUP)

21 AMVBERWOOD ENTERTAINMENT {OLE A MEDIA MANAGEMENT LP)

22;AMDEN CORPORATION (GOODMAN)

23/AMERICA PRODUCCIONES, S.A. (FINTAGE PUBLISHING & & COLLECTION IBYV)

24 AMERICAN CINEMA INTERNATIONAL (IFTA)

25 AMERICAN HEALTH & FITNESS LI.C (HAMMERMAN)
26 AMERICAN LATINO TV LLC
_gz Amerlcan Le Mans Senes (HAMMERMAN)

28 AMERICAN MARKETING SYSTEM INC. (GOODMAN)
29IANN I, INC. (GOODMAN)

30/ANTENA 3 TELEVISION, S.A. (FINTAGE PUBLISHING & COLLECTIONBY)
31/APOLLO MEDIA FILMANAGEMENT GMBH

32 ARAMA ENTERTAINMENT

T34 ARTIST & | DEA MANAGEMENT LTDTHAMMERMAN)
35 ARTIST VIEW ENTERTAINMENT

36 ASSOCIATED TELEVISION INTERNATIONAL (COMPACT COLLECTIONS, LTD.)

. 37 ASSOCIATED TELEVISION INTERNATIONAL( FTA)
38'ATLANTIC FILMS (FINTAGE PUBLISHING & COLLECTION BV}

35 AUGUST ENTERTAINMENT (FINTAGE PUBLISHING & COLLECTION BV)

————— N - B R,

N 40 AUGUSTA NATIONAL GOLF CLUB (HOCHBERG)
L 41 AUSSIE NADS US CORP (GOODMAN) e
42, AUSTRALIAN BROADCASTING CORPORATION (A\/CS)

43. AUSTRALIAN CH ILDREN S TELEVISION FOUNDATION (AVCS)

44, AUSTRALIAN FILM COM_I\_/IISSION (AVCS)

45, AUSTRALIAN INTERNATIONAL PICTURES
46'AV PICTURES LTD
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MPAA-claimed copyright owners unsubstantiated by documentation

47' AVALON FILMS CORPORATION (AVCS)

48*A\!P Pro Beac;h yolleyball Tour, Inc. (HAMMERMAN)

49. B.R. B‘INTERNACIONAL S.A. (FINTAGE PUBLISHING & é(i)LLECTION B\/)

S0/BANIO BUDDIESINC. e
_51°BANKSIA PRODUCTIONS PTY L (aves) e
 52:BARRON N ENTERTAINMENT LTD (AVCS) e
__53:BAYSIDE PICTURES PTY LTD (avesy e
54;BBCWORLQV\/_11_5EAMER:CAS N .
|, 55 BBLDISTRIBUTION, INC, _ e

56, BEACON COMMUNICAT!ONS LLC

57, BELL-PHILLIP/BBL DISTRIBUTION, INC. (FINTAGE PUBL!SHING & COLLECTION BV)

58BEND IT LIKE BECKHAM PRODUCTIONSLTD "~
59:BENNETT “PRODUCTIONS INC (IFTA) e
. BOIBEST DIRECT INTERNATIONAL, INC. (GOODMAN) ~ L o
61 BETTER GRADES SEMINARS LLC (HAMMERMAN) .
_62'BEYOND INTERNATIONAL (FINTAGE P PUBLISHING & COLLEQTQNBV) o
63BIG BEAR LICENSING (IFTA)_ e

__ G4BIGLEAGUEGOLFINC (HAMMERMAN)  ~ "~ """ '°

65 BIG TICKET TELEVISION INC (PARAMOUNT PICTURES, A VIACOM COMPANY)

66 BLEIBERG ENTERTAINMENT (IFTA) e
] 67,BLITZ MEDIA, INC. (GOODMAN)

_.__ 6BBLUESTUFF,INC. (G00DMAN) 7 T e i
__69.BODY BY JAKE ENTERPRISES, LLC (GOODMAN] )

| ___70,BOSLEY (GOODMAN) ' T
_ 71'BREAKTHROUGH ENTERTAINMENT INC (COMPACT ( COLLECTIONS, LTD.)
___72.BROADCAST MEDIA;SCREEN MEDIAVENTURES LLC T
_____73;BUCKHEAD MARKETING & DISTRIBUTION (GOODMAN) S
_74/BURBANK ANIMATION STUDIOS PTY LTD (COMPACT) _ ~ " 777~

75,CAKE ENTERTA!NMENT LTD (COMPACT COLLECTIONS LTD)

i 76/CALIFON PRODUCTIONS, INC. {COLUMBIA Pl PICTURES TELEVISION, ING)
jCANNEE% R_ESPQNSETELEYISIEN(GBQDMANL T e
78.CANWEST GLOBAL BROADCASTING (CBC) T
79.CAPELLAlNTERNATlONAL]Nc (FTay 7 T T e
- 80 ,CAEI‘TKL éRANDS Lc (_GOODMAN GROUP) ‘ ‘"'« e
S 81 .CAPITOL FILMS‘(CMDMPACT COLLECTIONS LTD) o -
I ‘& C]\RLTQN.AMERI“CA (COMPACT)A e et
_83,CARLTON INTERNATIONAL MEDIA LTD (Compacr) T
~__BACAROL REYNOLDS PRODUCTIONS INC.(GBG) T T
__B85!CAROLCO PICTURES INC (IFTA) T s e
861CARR-RUGHES PRODUCTIONS INC. (HAMMERMAN) T e
87'CA5TLE HlLLPRO:a_Jéﬂ@\].swaEfAj‘ T ST e e e
88: CATALYST DISTRIBUTION INC (AVCS) T e e e
__ 89!CCETELEVISION e e SR
90.CCl Entertamment (CBC) ' T ; - -

91 CCl RELEASING INC (COMPACT COLLECTIONS LTD)




MPAA-claimed copyright owners unsubstantiated by documentation

92! CELADOR PRODUCTIONSLTD e
93 CELEBRITY PRODUCTS DIRECT INC (GOODMAN)

94 CELLULAR RESEARCI—_I (GOODMAN)

_ 95 \CESARI RESPONSE TELEVISION INC (GOODMAN GROUP)

96*CESSO LLC. (GOODMAN)

97, |CHANNEL 4 LEARNING (COMPACT COLLECTIONS LTD. )

____100;CHRYSALIS FILM & TV (COMPACT)

102! CINE VISION S.A. (FINTAGE PUBLISHING & COLLECTION BV}

104 CINE- GROUPE CORPORATION (CBC)

98:CHANNEL 5 INTERNATIONAL (COMPACT) |

99ICHANNEL FOUR TELEVISION LTD (COIVIPACT COLLECTIONS, LTD. )

101:CIMA FILMS S A. (FINTAGE PUBLISHING & COLLECTION BV)

103. CINEFLIX INTERNATIONAL MEDIA LTD (COMPACT COLLECTIONS LTD )

105 CINEMATOGRAFICA ELI S. A

i 106 CINEMATOGRAFICAS ROSARIO (FINTAGE'PUF}LISHING & COLLECTION BV)

107 'CINEMAVAULT RELEASING (IFTA)

'CINEPRODUCCIONES INTERNACIONALES, $.A. DE C.V. (FINTAGE PUBLISHING &
108|COLLECTION BV)
109/CINEQUANON PICTURES INTERNATIONAL INC (COMPACT)

116 CMEVDI.A SERVICES LLC (GOODMAN GROUP)
117} CNBC, INC. (NBC UNIVERSAL INC.)

; 127! CRACKERJACK PRODUCTIONS PTY LTD (COMPACT COLLECTIONS LTD, )

129 CROWN INTERNATIONAL PICTURES INC. {IFTA)

o 132 CUBE INTERNATIONAL (COMPACT COLLECTIONS LTD)

134 CURB ENTERTAINMENT INTERNATIONAL (IFTA) i

110‘CINETAI (FINTAGE PUBLISHING & COLLECTION BV)
111 CINETEL FILMS INC. (IFTA) i

© 112 CINEVEST ENTERTAINMENT GROUP INC. (IFTA}

113 CIRQUE DU SOLEIL‘(COMPACT COLLECTIONS LTD)

114 114 CLASSIC IVIEDIA DISTRIBUTION | LIMITED (COMPACT COLLECTIONS LTD)

115; CLEAR CHANNEL ENTERTAINMENT INC (HOCHBERG)

___118'COLE MEDIA GROUP (GOODI\/‘IAN) '

119ICOMMUNICADO LIMITED (AVCs)

' 120 COM PANY TELEVISION» LIMITED (AGICOA)

121 CONCORDE«NEW HORIZONS CORP (IFTA)

122 CONQUISTADOR ENTERTAINMENT

123 CONSTANTIN FILMVERLEIH GMBH

__124'CONTENT FILM II\ITERNATIONAL LTD (IFTA)

'CONTENT FILM (NTERNATIONAL: FIREWORKS ACQUISITION LIMITED (COMPACT
125 COLLECTIONS, LTD.)

126 COOKIE JAR ENTERTAINIVIENT INC. (OLE MEDIA MANAGEMENT LP) N

128, CROMOSOMA SA (EGEDA)

131 CTV TELEVISION INC. (CBC)

133 CUMBRE FILIVIS S A DE C.V. (EINTAGE PUBLISHING & COLLECTIOI\I BV)

135! DANIA FILM SRL ( (AGICOA}

136 DANIEL ZUTA FILMPRODUKTION
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137(DANMARK, INC. (GOODMAN)

138’ DAV(D HANNAY PRODUCTIONS PTY LIMITED (COMPACT COLLECTIONS LTD)

___ 139{DEBT CURES L'EE_(QOODMAN GROUP) e
140 DECODE ENTERTA[NMENTINC(COMPACT) e
141} DENTAL WHITENING CORP. OF AMERICA (GOODMAN} o

142 DERMAL TONE, INC. (GOODMAN)

143(DIAFRAGMA FILMS (FINTAGE PUBL(SH\NG & COLLECT(ON BV)

144|DIAMANTE FILMS S.A. DECV

_____}_ZEDIC ENTERTAINM'ENT CORP (COOKIE JAR) o ]
1461D|C Entertainment Corp. (OLE MEDIA MANAGEMENT LP) -

147 DIGITAL RIGHTS GROUP: |D DISTRIBUTION LIMITED (COMPACT COLLECTIONS, LTD) |

148{ DIRECT BU_Y LLC (GOODMAN)

149! DIRECT RESOURCE MANAGEMENT INC. (GOODMAN)

~__150:DISCOVERY COMMUNICATIONS INC. (HAMMERMAN)
151'DISH DIRECT, INC. (GOODMAN)

_152/DISTANT HORIZON LTD. (IFTA)
153, DREAM ENTERTAINMENT, INC. (IFTA)
154.DREAM LLC

155 DREAMWORKS LLC (PARAMOUNT)
156' DTG COMMUNICATIONS INC. (COMPACT)

157.DW STUDlOS (PARAMOUNT PICTURES CORPORATION)

__ 158DYNAMIC TV MARKETING (GOODMAN) -
__159]DYNETECH CORPORATION (GOODMAN GROUP) o
~ 160{EAGLE ROCK ENTERTAINMENT (COMPACT COLLECTIONS, LTD.)

| 1el; EALING STUDIOS INTERNATIONAL (COMPACT COLLECT(ONS LTD)

162 EASTWEST FILMDISTRIBUT!ONV GMBH { (COMPACT COLLECTIONS, LTD.)

163 ECHO BR!DGE ENTERTAINMENT (COMPACT COLLECTEONS LTD )

[ C e mrvimem e o me e e S d— o s o

_ 164’ECLIPSE TELEVISION AND SPORTS MARKETING, LLC (HAMMERMAN)
_1651EGEDA (FINTAGE PUBLISHING & COLLECTION BV)
~_166IELECTRIC SALES LTD {COMPACT COLLECTIONS, LTD.)
167U S.A. (FINTAGE PUBLISHING & COLLECTION BV) _

168 EMEDIA MusIC CORPORATION (GOODMAN)

169 ENDEMOL ITA_LIA (FINTAGE PUBL[SHJNG & COLLECT!ON BV)

170 ENDEMOL USA (FINTAGE PUBL!SH[NG & COLLECT(ON BV)

171 .ENFORMA NATURAL PRODUCTS INC. (GOODMAN)

AT i mg oo b g oy A st e T = s e mae

B 172(EQUATOR FILMS LTD (COMPACT)
173 ESTRELLA FILMS (FINTAGE PUBLISHING & COLLECTION BV)

r

174 ESTUDIOS CHURUBUSCO AZTECA, 5.A. (FINTAGE PUBLISHING & COLLECTION BV)

175 EURO LONDON FILMS (COMPACT CO_(.LECTIONS LTD)

176 EURO RSCG DRTC LLC (GOODMAN GROUP)

177‘ EXCELL FILM AGENTUR GMBH

178.F. MIER, S.A. (FINTAGE PUBLISHING & COLLECTION BV)

179 FALCON PRODUCCIONES S.A. DECV (FINTAGE PUBLISHING & COLLECTION BY)

4
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180! FAMILY PRODUCTS A/K/A HCG INC (GOODMAN GROUP}

181, FIESTA FILM INC (FINTAGE PUBLISHING & COLLECTION BV)

18 FILM AUSTRALIA LTD (AVCS)
183&FILI\_/IEXPORT GROUP SRL (IFTA)

_1s4 FILMOPTION INTERNATIONAL (CQMPACT COLLECT ONS LTD)

185 FILMS TRANSIT INTERNATIONAL INC. (COMPACT COLLECTIONS LTD)

186 FINTAGE (ComP PACT COLLECTIONS LTD)

187 FIREWORKS ACQUISITION LIMITED (COI\/IPACT)

» 188 FIREWORKS PICTURES & CHAROSS PICTURES LTD (IFTA)

____189:FIRST HAND FILMS (COMPACT COLLECTIONS, LTD.)
190-FIRST LOOK MEDIA (IFTA)

191, FIRST LOOK STUDIQS, INC. (IFTA) e e
192, FITNESS QUEST INC (GOODIVIAN GROUP) e
193 FLASHPOINT LTD ‘(FINTAGE PUBLISHING & COLLECTION BV)

194 FOCAL POINT RELEASING INC

195'FOQD- NUTRITION INC (GOODMAN)

B , 196 FOOTHILL ENTERTAINIVIENT INC (COMPACT COLLECTIONS LTD)

198, FOX

199 FRANCE TELEVISIONS DISTRIBUTION (COMP_ACT COLLECTIONS LTD)

200 FREMANTLE CORPORATION (THE)

201 FREMANTLE GOODSON INC (FREMANTLE MEDIA A NORTH AMERICA) -
202 FREMANTLE MEDIA ENTERPRISES LTD (COMPACT)

; 203 FREMANTLE MEDIA ENTERPRISES LTD (COMPACT)

204 FREMANTLEMEDIA - GRUNDY PRODUCCIONES SA (COMPACT COLLECTIONS, LTD.)
205 FREMANTLEMEDIA ENTERPRISES (COMPACT COLLECTIONS 5 LTD)

B 206, 206, ;FREMANTLEMEDIA LATIN AIVIERICA INC.

207 FRONTLINE TELEVISION | PRODUCTIONS PTY LTD

208, FTM PRODUCTIONS (LINDA KOCI)

209 FULL MOON PICTURES (IFI'A)

; 210, Galam_Amerlcas Inc. (HAMMERMAN)

21leAYLORD FILMS

212; GAZCON FILMS S AI )
213! GENESISINTERMEDIA INC. (LITCHFIELD)

214-GKF DISTRIBUTION LLC (COIVIPACT COLLECTIONS LTD )

___215,GOLD CIRCLE FiLMS, LLC

___216:G0LD MOUNTAIN MEDIA (G0ODMAN GROUP]
___217,GOLDCREST FILMS AND TELEVISION LTD (AGICOA)

218/GOLDEN FILMS (IFTA) e k )

219'GOLDSTEIN HABEEB ENTERTAINMENT INC " w ===

220! GOYRI LOPEZASOCIADOS S.A, (FINTAGE PUBLISEIING & COLLECTIOI\I BV)

221 GPP TV INTERNATIONAL

222 GRANADA AMERICA (COMPACT COLLECT JONS LTD)
223, GRANADA MEDIA GROUP LTDV(COMPACT)

224 GRB ENTERTAINMENT INC. (COMPACT)

| (S ———— P — e h A g s O e 7]

225 GREATLIFE TV, INC (GOODMAN)

% 5 s e 54 4w
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226 GREEN COMMUNICATIONS (IFTA}

 227!GREENHOUSE INTERNATIONAL LItC (GOODMAN GROUP)

228 GREENLIGHT MEDIA AG (FINTAGE PUBLISHING & COLLECTION BV)

229IGREENSTONE AND CO (GOODMAN)

230 GREGORIO WALERSTEIN (FINTAGE PUBLISHING & COLLECTION BV)

231;GRIZZLY ADAMS PRODUCTIONS INC INC (HAMMERMAN)

232; GRSN INC. (GOODMAN)

__233:GRUPO IMAGEN PRODUCCIONES (FINTAGE PUBLISHING & COLLECTION BV)

234 GUINNESS WORLD RECORDS LTD (COMPACT COLLECTIONS LTD)

235, GUTHY-RENKER ( (HOCHBERG)

236IHAIR CLuB FOR MEN AND WOMEN INC (GOODMAN GROUP)

____237'HALLMARK ENTERTAINMENT DISTRIBUTION, INC. (KALCHEIM) " 7
238! HANDMADE PLC (COMPACT)

239IIjIAT TRICI( PRODUCTIONS LTD (COMPACT COLLECTIONS LTD )

240‘HAWTHORNE COMMUNICATIONS, INC. (LITCHFIELD)

2411HCG, INC (GOODMAN)
242, HEALTH RESOURCE (GOODMAN)

243 AHERITAGE MEDIA GROUP INC| (HAMMERMAN)

_ 244'HIBISCUS FILMS PTY LTD (AVCS)

245'HILLTOP ENTERTAINMENT (COMPACT COI.LECTIONS LTD. )

e e e e e e e b s e AP ke ke iy A st b e oy

246 HISPANIC HERITAGE AWARDS FOUNDATION (HAMMERMAN)
247'HIT ENTERTAINMENT PLC (COMPACT) '
248'HOMETIME VIDEO PUBLISHING INC.
249 HORTUS LTD (HAMMERMAN)

250 HSN DIRECT INTERNATIONAL, LTD (GOODMAN)

251 HYDE PARI( ENTERTAINMENT

__ZEEIAC FILIVIS (COMPACT) e e
253, ICELAND HEALTH (GOODMAN)

254/ICON ENTERTAINMENT (COMPACT COLLECTIONS, LTD.)
_____255'IFM WORLD RELEASING (COMPACT COLLECTIONS, LTD.) 7~
__2561GIA - )
257 ILLUMINATED FILM COMPANY, THE 7
258 IMAGE ORGANIZATION INC (IFTA) 77777 oo e e
259!INDIGO FILM & TELEVISION LTD (COMPACT COLLECTIONS, LD}

260 lNFOTOPIA INC (GVO.ODMAN)

261 INITIAL ENTERTAINMENT GROUP | (COMPACT)
262/INTEGRITY GLOBAL MARKETING (GOODMAN)

263’ INTERLIGHT (IFTA)

 265INTERNATIONAL CREATIVE EXCHANGE (COMPACT).

266 INTERNATIONAL KEYSTONE ENTERTAINMENT, INC. (IFTA)

[ INTERNATIONAL MANAGEMENT GROUP/TRANSWORLD INTERNATIONAL — 2008
267, (HOCHBERG)

268 INTERSPORT TELEVISION

269: INTERTAINMENT LICENSING GMBH (AGICOA GMBH)

264 INTERMEDIA FILM DISTRIBUTION INC (FINTAGE PUBLISHING & COLLECTION BV)
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272 ITV GLOBAL ENTERTAINMENT (COMPACT COLI.ECTIONS LTD)

___ 274AFFEBRAUNSTEINFILMS, LTD. (UNDAKOCH 777
275 JALBERT PI_RQ_QIZI_C“T“I‘ONS IN;(VZ’(I:IAMIVIERMAN) B

276" JASINSKI TV (LITCHFIELD)

270'IRATI FILMAK, S.A.

277, JEQPARDY PRODUCTIONS INC. (COLUIVIBI/} PICTURES TELEVISION II\IC)

____..___2_79 JN_F' FILMSPTYLTD
280 ZSOIJOHN IVICLEAN IVIEDIA (COI\/IPACT_COLLECTIONS LTD )

_ 271°ITV DIRECT

273 ITV GITOIBAL INC (GOO_DMAN GROUP)

278 M HENSONPRODUCTIONSINC__

281, JOSE FRADE P.C, S_A

____282JOSE MARIALARA PRODUCCIONS CINEMATOGRAFICAS (EGEDA)

u 292 LANCE ENTERTAINMENT, INC.  (IFTA}

285! KING WORLD PRODUCTIONS (cBs BROADCASTING INC)

286 KINGSTARDIRECT,NC. T
| __287KKOANINC. B

_ 288IKOEPPELDIRECT(GooDMAN) T ¢ o
__289KOOLOTRON D/B/AURUSINDUSTRIAL "~ © "~ """ "~
| 290'KUSHNER LOCKE COMPANY (COMPACT) T

_291'LADIES PROFESSIONAL GOLF ASSN (HOCHBERG)  ~

293:BV)
__294'LASER AMADEUS INC (FINTAGE PUBLISHING & COLLECTION. Bv)
295 Latination, Le (HAMMERMAN) o T T
296 LATV NETWORKS LLC o ’A TN
__ 297'LAWMAN ARMOR CORP (GOODMAN) T e
298, LENCO CORPORATION (GOODI\ATANT#' ST e e e
| 299'LEWIS HORWITZ ORGANIZATION, THE (IFTA) T e
 300:LIBERATION ENTERTAINMENT INC, (IFTA) ST
| 301.LIBERTY INTERNATIONAL ENTERTAINMENT INC(FTA) e
302, UFESIZEENTERTAINMENT‘AND RELEASING (COMPACT)
'303:LINDORA, INC. (GOODMAN) R
 304'LIONS GATEFIEM%”I’NTE’RNATIONAL Ty T I
305 Little League Baseball, Inc. (HAMMERMAN) 77
_ 306'LL&C DEALER SERVICES, INC (GOODMAN) T
___ 307:LOHAN MEDIA, INC(GOODMAN) 7~ =7~ — -
308 LONG TERM - SHORT TERM, INC. (GOODMAN) T
_ 309ILPGA (HocHBERG) R - e e e
) 310'LUXVIDE (FINTAGE PUBLISHING & COLLECTIONBY) T
i 311! LUZARDERO, LLC 7 e
- —- —312 M2 Marketmg &,M&lgagemént Inc ILTTEHFIELD) T T e s e s e e
313 MAJESTIC FILMS (COMPACT) e e
M_}_EMALETA FILMS S e e e ]

283! Ke_ystone Entertamment Inc. {CBC)
284;KINEIVIAGE INTERNATIONAL INC

L s e et s e e ——— s ~ - e ot i o s i e}

.LARGO ENTERTAINME MENT INTERNATIONAL (FINTAGE PUBLISHING & COLLECTION

315{MANTRA FILMS (GOODMAN)
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316, MARVISTA ENTERTAINMENT (COM PACT)
_________:5:_11 MAXIMUM COVERAGE MEDIA (GOODM‘AN) e
318 MEDIA 8 ENTERTAINMENT (COMPACT COLLECTIONS L)

319; MEDIA GROUP LLC (GOODMAN)

320; MEDIA POWER INC (GOODMAN GROUP)

321! MEDIA SERVICES CORPORATION (GOODMAN)

3221MEDIA WORLD PICTURES PTY LTD {COMPACT COLLECTIONS LTD)

323 MEG_A» ENTERTAINMENT INTERNATIONAL

_ 324 MERCHANT MEDIA INC . (GOODMAN)

i
1

325{METRO ORO PRODUCCIONES SA DE CV (FINTAGE PUBLISHING & COLLECTION BY) _
326 METROPOLIS FILMPRODUKTION GMBH & CO. KG (AGICOA)

_ 327 MEXINEMA VIDEO CORP (FINTAGE PUBLISHING & COLLECTION BV)

328 IVIICHAEL JAFFE FILMS LTD (LINDA KOCI)

MIGUEL ANGEL MARTINEZ PRODUCCIONES (F}NTAGE PUBLISHING & COLLECTION |
._32_9_ BY) S S U
330 MINOTAUR INTERNATIONAL LTD (COMPACT COLLECT IONS LTD)

e e shents Aot s e Rt e B st e me S b e mane ]

331 MIRAMAX FILM CORPORATION (IFTA)

332 MIRAMAX FILM NY, LLC (COMPACT COLLECTIONS LTD )

333‘MIRAMAX FILMS (COMPACT COLLECTIONS LTD_)

_334iMOBIUS INTERNATIONAL (IFTA)
___335:MONARCH FILM INC (COMPACT) |

336 MOONSCOOP ENTERTAINMENT LLC (COMPACT COLLECTIONS LTD )

337, MOOANSTONE ENTERTAINMENT (IFTA)

__338:MORGAN CREEK INTERNATIONAL (IFTA)

339. MO_RRISON GRIEVE LTD

340 MOTORUP CQRPORATION (GOODMAN)

lMURDOCH MAGAZINES PTY LTD TRADING AS BETTER HOMES AND GARDENSTV
341 (AVCS) o e
347 MUSE ENTERTAINMENT

__343;MYRIAD PICTURES (IFTA)

344, NACIONAL CINEMATOGRAFICA (FINTAGE PUBL ISHING & COLLECTION BY)

345:NANITTA INVERSIONES, S.A. (FINTAGE PUBLISHING & COLLECTION BY)
'346!NASCAR (HOCHBERG)

347 NhASCAR DIGITAL ENTERTAINMENT LTD (HOCHBERG)
348 NASCAR MEDIA GROUP

_ 349;NATIONAL BASKETBALL ASSOCIATION (HOCHBERG)

‘NATIONAL GEOGRAPHIC CHANNEL INTERNATIONAL (COMPACT COLLECTIONS,
. _350117D) e O
351 NATIONAL HOCKEY LEAGUE (HOCHBERG)

352 NATURAL HLALTH NETWORK (GOODMANAGROUP) ..,,, e
- 353 NBC ENTERPRISES INC (NBC UNIVERSAL, INC.)

___354'NBCUNIVERSAL, INC. (IFTA)
355'NELVANA LIMITED

e e n 5 = e e v e ke e i b s c o e 1

356.New Domlmon Pictures LLC (HAMMERMAN)

357 NEW HORIZONS PICTURES CORP. {IFTA)

Crammer e L e mesrerg et e s ]
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| 360/NEW WEST PRODUCTS (LITCHFIELD)

| 362iNFL FILMS (HOCHBERG)

| 358INEW LINE CINEMA CORPORATION (W ARNER BROS. ENTERTAINMENT, INC.)

I‘

8591NEW VISION DE MEXICO, S.A. DE C.V., (FINTAGE PUBLISHING & COLLECTION BV)

361 NEW YORK ROAD RUNNERS CLUB INC. (HAMMERMAN)

o 363 NIGHTINGALE—CONANT (GOODMAN)

383: PALM BEACH PICTURES PTY LTD (COMPACT COLLECTIONS LTD )

) 365 NORTH AMERICAN RELEASING (IFTA)

385'PARAGON INTERNATIONAI_ (IFTA)
_ 386, PARAMOUNT PICTURES CORPORATION

i 3% PFG ENTERTAINMENT e T
397 POLYGRAMIBERICA SA.

____399:POPEIL INVENTIONS, INC. (GOODMAN)

364 NINE NETWORK AUSTRALIA PTYLTD

_366NORTHERN OUTDOORS (GooDMAN) 7"~ e
367 NORTHWAY PRODUCTIONS PTY LTD (AVCS)

368 NRKAKTIVUM {AVCS)
___369'NUIMAGE INC (IFTA)
____370,0ASIS INTERNATIONAL (IFTA)
371 OCTAGON INC (HAMMERMAN)

__ 37210CTAPIXX WC WORLDWIDE (COMPACT ¢ COLLECTIONS LD}

373 OFF THE FENCE B V.

374 ONE WORLD LIVE INTEGRATED TECHNOLOGIES INC (GOODMAN GROUP)

_.:_ 375 OPTOIVIEN TELEVISION LIMITED (COMPACT COLLECTIONS LTD)

376IORANGE GLO INC (GOODMAN)

377IOREGON PUBLIC BROADCASTING (COMPACT COLLECTIONS LTD)

378 OVERVIEW PRODUCTIONSINC (KALCHEIM)

379 P C FILMS CORPORATION

380 PAAWS, LLC (GOODMAN)

381 PACIFIC FAIVIILY ENTERTAINIVI ENT (COMPACT)

| 382PALACE (WICKED D HARDWARE) LTD (COMPACT CC COLLECTIONS SLTD) ””“

384’ PANDORASARL(IFTAI e

387 PARK ENTERTAINMENT LIMITED (COI\/IPACT COLLECTIONS LTD )

____ 388 PARTHENON { ENTERTAINMENT GROUP LIMITED (COMPACT COLLECTIONS

LTD}

389 PATRIARCH PICTURES LLC (LINDA KOCI)
390 PEACE ARCH LA INC (COMPACT COLLECTIONS LTD)

391 PEAKVIEWIN_G TRANSATLANTIC B.V.

392 PERKINS MANAGEMENT, INC. {GOODMAN)

___394/PGATOUR, INC. (HOCHBERG) _

ot e ST ek e e At ot ot o aa o . i oy bk e - e+

__395/PHILLIPSDRTV, LLC (GOODMAN)

__396;PIGEON PRODUCTIONS (FINTAGE PUBLISHING & COLLECTIONBV)
398 PONY FILMS PTY LTD‘(A\ICS) I "; o

400 PORCHLIGHT ENTERTAINMENT (OLE MEDIA IVIANAGEMENT LP)
401 PORCHLIGHT FILMS PTY LTD (AVCS)
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B 404 POWERBASE FITNESS LLC (HAMMERMAN)

402’PORTMAN FILM &TELEVISION LTD

403 POSA FILMS (FINTAGE PUBLISHING & COLLECTION BV)

RN Sy o s 3 e e e

405, POWERCORP INTERNATIONAL LTD (COM PACT COLLECTIONS LTD)

_ 407'PROCTOR & . GAMBLE PRO - PRODUCTIONS INC - (TELENEXT) (CONEXION)

411 PROD_UCCIONES POTOSI (FINTAGE PUBLISHING & COLLECTION BV)

415 PROFESSIONAL GOLFERS ASSOCIATION (HOCHBERG)

} 420 QDIRECT INC (GOODMAN)

| 424,QUICK'N BRITE (GOODMAN]
425, RAI TRADE (FINTAGE PUBLISHING & COLLECTION BY)

428 RECORDED PICTURE COMPANY ~~~

;1 RELIANTINTE_RACTIVE MEDIA, I‘NC(GOODMAN)
432 RELIANT INTERNATIONAL MEDIA, INC. a/k/a Omni Reliant - (GOODMAN)
433 REMODELING T TODAY INC (HAMIVIERMAN) T
T 332 'RENOSKY LURE CO (GOODMAN)

. 436{RESPOND3

406, POWERSPORTS MILLENIUM INT'L {COMPACT)

PRODUCCIONES CINEMATOGRAFICAS REDMOR S.A. DECV (FINTAGE PUBLISHING &
__408/COLLECTION BY) _ o

'PRODUCCIONES CINEMATOGRAFICAS UNO LTDA. (FINTAGE PUBLEHING &~~~
409'COLLECTION BV)

410IPRODUCCIONES GALUBI S A (FINTAGE PUBLISH I\IG & COLLECTION BV)

PRODUCCIONES RAUL DE ANDA, 5.A. DE C.V. (FINTAGE PUBLISHING & COIECTION 1
_412.BV)
___ 413/PRODUCCIONES UNIVERSAL (FINTAGE PUBLISHING & & COLLECTION BV)

414 PRODUCT PARTNERS LLC A/ I(/A GRSN (GOODMAN GRO.UP_)

__ 4ls, PROMARK ENTERTAINMENT GROUP (IFTA)

417 PROPHECY ENTER_TAII\IMENT INC ~
418 PROTAGONIST PICTURES LIMITED (COMPACT COLLECTIONS LTD )

419 PURE SPIN GOLF INC. (GOODMAN)

R T s e S < o Ve e e e e e

421 QMAX SYSTEMS LLC. (GOODMAN)

422 QUALIA LIBRARY COMPANY LLC
423 QUANTUM ENTERTAINMENT INC (COM PACT)

s b et YW - e 4 e o 1 0 U TIAAR ol A5 o S 48 et nirn s nc it +9e et st gt e 1 ]

426 RCTV INTERNATIONAL CQRPERATION_ e
427 RDF MEDIA LTD

T S et s e mem e e e o 5 o e wo]

429 RED HORSE LLC (I.ITCHFIELD)

430IREGENT ENTERTAINMENT PARTNERASHIP LLP (COMPACT)

435; RESPOND 2 CORP (GOODMAN GROUP)

__437'RESPOND4
__438IRESTORE4, INC (GOODMAN)

____439/RHI ENTERTAINMENT DISTRIBUTION LLC - (KALCHIEM)

440, RICHARD SIMMONS INC. (LITCHFIELD)

442 RIVE GAUCHE INTERNATIONAL T2 L TELEVISION (AVCS]

IRIGEL INDEPENDENT DISTRIBUTION & ENTERTAINMENT LTD (COMPACT
441 COLLECTIONS LTD)

443 RL101INC (HAMMT:‘RMAN)

444/RONCO INVENTIONS LLC (GOODMAN)

10
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445 ROSCO FILM GMBH (AGICOA)

S T A rmh A e e o e P S St A & W et @ 1 mmn AR Tyt~ 2 g Semesar e aenceiere i

446 ROTO ZIP TOOL CORP (GOODMAN)

—————— R e h e e H VPP UUNIP

447,ROYAL OAKS (FINTAGE PUBLISHING & COLLECTEON BV)

448'RTI MEDIASET S.P.A. e
449 RTI-RETI TELEVISIVE ITALIANESPA 77— "7
| 450RYSHER ENTERTAINMENT (QUAUIA] "~ 7 "7 "7~
451{SALTON INC. (GOODMAN) —
© 452 SALTON USA INC (GOODMAN GROLP) e
453'§!§NDRA CARTER PRODUCTIONS (HAMMERMAN) "~ """~ "™
454'SAS GROUP INC (GOODMAN GROUP) B o
455 SAVVIER, INC. (GOODMAN) e
456, SCANBOX INTERNATIONAL, INC. (IFTA) ~~ ~ "™ " ""— = "=~
457iSCOTTISH MEDIA GROUP - .
458 SCREEN AUSTRALIA (COMPACT COLLECTIONS, LTD,) ~ """~ """
| 459|SCREEN MEDIA VENTURES (COMPACT COLLECTIONS [TD) ™
. 460SCREENVENTURESLTD (Avcs) o
461 Screenrlghts (AVCS)' e o _M 3
462 SCRIPTTO SCREEN PRODUCTIONS, INC. (LITCHFIELD) 777777
463 :SEPTEMBER FILM LTD_ o 7
464 /SEPTEMBER FILVIS INTERNATIONAL LIMITED -
465:SEVEN ARTS PICTURES (COMPACT COLLECTIONS LTD) 7"
466 SFXTELEVISION (HOCHBERG) "~ =~ o
467 Shaftesbury Films Inc.(CBC) T T T
468'SHARPER IMAGE INC, THE (GOODMAN GROUP] T
| 469;SHAVICK ENTERTAINMENT INC (COMPACT COLLECTIONS, | )
| 470iSHED MEDIA PLC (COMPACT COLLECTIONS, LTD.) -
_ 471 SHINE LIMITED (COMPACT COLLECTIONS, LTD) 7 ===~
472 SHOGAKUKAN PRODUCTION C0 10 (TaGE) .~ T

____A73iSHOP AMERICA USA (GOODMAN) ~
__474:SHOWCASE ENTERTAINMENT INC (COMPACT COLLECTIONS, LTD.]

475;SILVERLTNE ENTERTAINMENT (COMPACT COLLECT!ONS LTD)

476} SMART INVENTIONS INC (GOODMAN)

_____JZSOLID ENTERTAINMEN_T (COMPACT) N e
L 478ISOUTH AUSTRALIAN FiLM CORPORATION (AVCS)

475 SOUTHERN “ST_AR ENTERTA!NMENT PTY LTD (A\/CS)
480 SOUTHERN STAR SALES LlMlTED (AVCS)

481 SPECIALTY MERCHANDISE CORP (GOODMAN GROUP)

a2 SPECTACOR FILMS (LINDA Koct) _ o f“'”“”"" T
483’ SPELL;NG_ TELEVISION | INC, (CBS : STUDIOS, INC) T T e
484:SPYGLASS ENTERTATNMENW; ch “’_’v”""_"‘f’ ST

485 STEVE] ROTFELDWPROD'UCTI“ONS INC (HOCHBERG) T T e
486!STEVE WHITE FILMS(L@D'_@I&)E;} ST T T

| 487,STONE E STANLEY (FINTAGE P PUBLISHING & COLLECTION BV BY) T

488 STUDIO CANALIMAGE(AGICOA) ST T
| 489/SUMMITENTERTAINMENT LP (FTA) "7 "7 =
490 __490'SUNTIGER, INC (GOODMAN) o M"- “ - ”f”"'“ T

491'SYLMARK INC (GOODMAN GROUTP)

11
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MPAA-claimed copyright owners unsubstantiated by documentation

492> TAHI ENTRTAINMENT o L
__A93:TAPESTRY INTERNAT!ONAL LIMITED (COMPACT)

- 4904 TARGET ENTERTAINMENT

495TAURUS 7 FILM PRODUCTIONS (FINTAGE PUBLISHING & COLLECTION BV}
____496TEACH METO TRADE (GOODMAN) — ~ e

vTELEFE (TELEVISION FEDERAL INTERNACIONAL, S.A.) CANAL 11 (FINTAGE
497 PUBLISHING & COLLECTION BV)

| ASBTELEFUTURATELEVISIONGROUPING  © "7 7 7

!
- A99] TELENEXT (PROCTOR & GAMBLE PRODUCTIONS, INC.) (CONEXION MEDIA A GROUP)
_ 500|TELESCENE FILM GROUP INC (COMPACT)

___SOLTELEVISASADECV T

L ng Televxsmn Events & Marketmg, lnc (HAMMERMAN) e

_WE_QETELEVISION SYNDICATION CO. (HAMMERMAN) e
504:TF1INTERNATIONALSA N )

‘ 505 THANE INTERNATIONAL JNC (GDODMAN GROUP) -

wméb—c?_ﬂ-ns BEST PICTURE SHOW COMPANY PTY LTD (COMPACT)
507 THE FREMANTLE CORPORATION (COMPACT]. S
_508.THE GOODMAN GROUP, LLC (GOODMAN) S

509'THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS (HAMMERMAN) _
510! THE LEWIS HORWITZ ORGANIZATION

"—':’: 511 THE MENTORINEGBP‘:@..EL? sy e e et e w49 (i, St aim we ) 3y e me e A A AN Sty
0 _513 'THE NEW ZEALAND FILM COMMISSION ( [ (COMPACT COLLECTIONS LTD)
__513;THE PROGRAM EXCHANGE (ON | BEHALF OF GENERAL MILLS SALES, INC)

___ SI14ITHINKBIG INCORPORATED (GOODMAN GROUP)

515 TIGER ASPECTAPRODUCTIONS LIMITED (COMPACT)

__ SIGTUUANAFILMS,SL T
_________il? TlLIA INC (GOODMAN) e

. _B18.TIME LIFE INC (GOODMAN GROUP) e
519 TODAY'S HOMEOWNER (HAMMERMAN)
520, TOEI ANIMATION CO. LTD.

___ 521'TOMPARKINSON (Avcs) 7777 e e
522! TOMORROW FILMS :_.._.“., T T T T e

523 TONY HOFFMAN PRODUCTIONS, INC, (Goopman) T T

524, TOP SHELF PRODUCTIONS uMTTiépffj_ S e
525 TORSO ) TRACK INC (HAMMET}MAN) R T
___526'TOTAL GYM FITNESS LLC (HAMMERMAN) ST

3 527 TRANS WORLD SPORT (CO]VIPACT) B T T e
528 T RAN_SFOBMING COSMETICS INC (GoobmaN) T T

529 TRANSFORMING MEDIA T T mmmmme e e
530! TBA[}I_§WORLD ) INTERNATIONAL INC (HOCHBERG) T

] 531;TR1DENT RELEASING (IFTA) T T s
532/ TRIMARK PICTURES INC (IFTA) T ;‘“ T': T T

v et vy —————— .

533, TROIVIA ENTERTAINMENT INC. (EFTA)

i 534 TROMA PlCTURES‘lNC (IFTA)
535)TROMA INC. (IFTA)

12




MPAA-claimed copyright owners unsubstantiated by documentation

/536, TROPICAL BEACHES, LLC (GOODMAN)

e~ = e e e e P S

537 TV ONTAR[O (COMPACT COLLECTIONS LTD )
538(TV—AZTECA (FINTAGE PUBLISHING & COLLECTION BV)

539; TV-LOONLAND D AG (FINTAGE PUBLISHING & COLLECT!ON BV)

o 540 TYEE EURO RSCG (GOODMAN}‘
o 541 U S. Bowlmg 3 Congress (HAMMERMAN)

542,U.. FIGURE SKATING ASSOCIATION {(HAMMERMAN)
| 543.US. GYMNASTICS FEDERATION (HAMMERMAN)
__544{U.S. SKI AND SNOWBOARD ASSOCIATION (HAMMERMAN)

545 ULTIMATE CHOICE INC (HAMMERMAN) _

546:UNITED FITNESS OF AMERICA LLC (GOODMAN) ST

547 UNIVERSAL CITY STUDIOS LLLP (NBC UNIVERSAL, INC. C)
548l UNIVERSALT‘J DISTRIBUTION \ HOLDINGS LLC (NBC UN!VER-SAL INc)

____549'UNIVISION NETWORK LIMITED PARTNERSHIP

550! URBAN LATINO TV LLC - (HAMMERMAN)
551! us Sw;mmmg, Inc (HAMMERMAN)
552 VANS INC. (HAMMERMAN) ,

553 VENEVISION INTERNAC!O_NAL (FlNTAGE PUBLISH(NG & COLLECTION BV)

554 VENTURE MEDIA INC (VENTECH) (GOODMAN GROUP)
(VERTICAL BRANDING A/K/A BUCKHEAD MARKETING & DISTRIBUTION L e
555! (GOODMAN GROUP}

556 VIDEO MERCURY F[LMS S A (‘FINTAGE PUBLISHING & COLLECT!ON BV)

557. VIDEO UNlVERSAL S A DE c.v. (F!NTAGE PUBL!SHING & COLLECTION BV)

558 VINE INTERNATIONAT. PICTURES LTD (IFTA)

 559!VIP MEDIA SRL (AGICOA)
560:VISION FILMS (COMPACT ¢ COLLECTIONS LTD) _

561 VITAL BASICS INC (GOODMAN GROUP)

..____... e e o = g ¢ ¢ e e e s e m——— = e« 2o

562 VOLTAQE PlCTURES (COMPACT COLLECTIONS LTD )

___563'WARD If’R_ODUCTIONS INC (HAM MERMAN)

564 WARNER VBROS ENTERTA[NMENT INC.

565 WATERFRONT T ENTERTAINMENT GROUP LIMITED (COMPACT COLLECTIONS LTD)

___ 566/WESTSIDESTUDIOS INC (IFTA)
____ 567 WHITNEY EDUCATION GROUP INC (G00DMAN GRQUP)

568 WING ENTE_RPRISES INC (GOODMAN GROUP)

569 WNBA ENTERPRISES LLC (HOCHBERG)

570, WORKS TSCLIMIT ITED THE (COMPACT ¢ COLLECTIONS LTD)

571 WORLD INTERNATIONAL NETWORK INC. (IFTA)

572 WORLD TRIATHLON CORPORATION (HAMMERMAN]

573, WORLD’VISION ENTERPRISES INC. {CBS STUDIOS INC.}

574 WORLDWTDE ENTERTAINMENT I.LC (LlTCHFIELD)

575 1WORLDWIDE FILM ENTERTA!NMENT (IFTA)

- e b ek i e o Sy b Mt s e scatit ket i S e s e o 12 e

576 XFL LLC (WORLD WRESTUNG ENTERTAINMENT, INC)

___577.YORKFILMS OF ENGLAND (COMPACT COLLECTIONS, LTD.) '

_____578'YOUR BABY CAN (GOODMAN)
579;ZENITH PRODUCTIONS LTD {COMPACT)

st i e —— e SIS S edithe e s o = B« o et < et N e e

580° ZIA FILM DISTRIBUTION LLC (COMPACT)

13




MPAA-claimed copyright owners unsubstantiated by documentation

_5BLZODIAK RIGHTS LTD (COMPACT COLLECTIONS, LTD) T
582'ZO0PRAXIS FILM HOLDINGS, LLC (iFTA)
1 e
T T T T e
ﬁ
‘ e i e P Rt i T e S U, e v | e Ay ey ]
o e R I - S . e
T e e
i b——— ettt _‘,A — —_— — —————— — — - - e e i, - - — - -—
e
/
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Screenrights-claimed claimants and programs

[ Owner (Parent/Agent) ] T e Year
_ LAVALON FILMS CORPORATION (AVCS) . BULEETDOWNUNDER 2000
— liisiscus FILMS PTYLTD (AVCS) T *CRUSH - 2000
_3,SOUTH AUSTRALIAN FILM CORPORATION (AVCS) _ 'UNDER CAPRICORN ™™ ““onng
& SOUTHERN STARSALES (AVCS) DARK KBEFOREDAWN " 2000
S I
__5 AUSTRALIAN BROADCASTING (CORPORATION (AVCS) _SE’(-ZB*ETS e o0m
__GIFILMAUSTRALIALTD (AVCS) AGAINSTTHEODDS T T 2001
'MURDOCH MAGAZINES PTY LTD TRADING AS BETTER | !
|____7;HOMES AND GARDENS TV (AVCS) . IBETTER HOMES AND DGARDENS 2001
8 NORTHWAY PRODUCTIONS PTY L LTD(AVCS] " HEARTLAND _ ' 2001
__9.SOUTH AUSTRALIAN FILM | CORPORATION (AVCS) ~ 'UNDER CAPRICORN (1982) " 30m
10 SOUTHERN STAR SALES LIMITED (AvCS) PRAY!NG S MANTIS (1982) 7 00
_ 11'AUSTRALIAN  BROADCASTING CORPORATION (AVCS) _,ME.RCURY i 2002
AUSTRALIAN CHILDREN’S TELEVISION FOUNDATION — T |
_12(Aves) e JUFT OFF e . 2002
__ 13'AUSTRALIAN FILM COMMISSION (aves) T CSUMMERCITY i 2002
___14,AUSTRALIAN FILM COMMISSION (aves) T T T 3002
___ 15 BAYSIDE PICTURES PTY LTD (AVCS) . _ . __'BRILUANTLES o i 2002
_ 16 CATALYST DISTRIBUTION INC (AVCS) . CADILACRANCH T T & 2002
17 CATALYST DISTRIBUTION INC (aves)y T ‘FlNALASSlGNMENT i 2002
___18/COMMUNICADO LIMITED D(AvCS) _{GREENSTONE 200
___19:FILM AUSTRALIA LTD (AVCS) ] UNDERONEROOF " TT T om
__20:NORTHWAY PRODUCTIONS PTY LTD (avcs) HEARTLAND 7 T T
21 NRK AKTIVUM (AVCS) o JFRIENDS 7 T T T T
__22:PORCHLIGHT FILMS PTY LTD( ves) UGHTNING: FIRE FROM THESKY 2002
23 PORCHLIGHT FILMS PTY LTD (A cs) _ TERMINALERROR i 2002
24 PORCHLIGHT FILMS PTY LTD ( VCS) T TRapPED: BUREDALVE 7 2002
—22.RIVE GAUCHE INTERNATIONAL TELEVISION (AVCS) .;.‘i‘@?‘é,‘f??!?. PURSUITS4 i 2002
[ .
26 RIVE GAUCHE INTERNATIONAL TELEVISION (AVCS) ;HlGH SPEED PURSUITS 5 2002
!
_27 RIVE GAUCHE INTERNATIONAL TELEVISION (AVCS) ‘HIGH SPEED PURSUIT Il 2002
___28iS0UTH AUSTRALIAN FILM CORPORATION (AVCS) _HAMMERSOVER THEANVIL ™ “y00p
29 soum AUSTRALIAN FILM CORPORATION (AVCS) LAST WAVE THE T T o,
B 30'SOUTHERN STAR ENTERTAINMENT PTY LTD (AVCS) DARK KBEFOREDAWN 2002
___31'SOUTHERN STAR ENTERTAINMENT PTYLTD (AVCS)  ‘TIM o 2002
|32 SOUTHERN STAR SALES LIMITED (AVCS) _ JFOLLOWTHERNVER T 00
33 AUSTRALIAN BROADCASTING CORPORATION (AVCS) MERCURY . 2003
| 34/BANKSIA PRODUCTIONS P PTY LTD (AVCS) EXERCISE_ T T T 5008
___35/BANKSIA PRODUCTIONS PTY [TD (avcs) _ SHOWTIME - 2003
__36/BARRON ENTERTAINMENT LTD (AVCS] _{TRACKS OF GLORY i oo




Screenrights-claimed claimants and programs

37,BARRON ENTERTAINMENT LD (AVCS) loveEBUG 003
| __ 38 FILM AUSTRALIA LTD (AVCS) o CFAMILY . 2003
39, PONY FILMS PTY LTD (AvCcs) _ __MISSING 2003
i ST IMARVIN GAYE: THE LEGACY - ,
4o SCREENV VENTURESLTD(AVCS)  _____ GREATEST TS i 2003
_41ISCREEN VENTURES L _ROLLINGSTONES "~ . 2003
B 42 SCREEN VENTURES LTD Aves) T §§vﬁgg\_tmw e e 2003
43;-SOUTHERN STAR ENTERTAINMENT PTY LTD (AVCS) BERENSTAI}\I# BEARS . 2003
| SOUTHERN STAR ENTERTAINMENT PTY LTD (A\{gg)m_hfaggm e+ 2003]
¥ i
W.A‘ELS.QHTE!'?RN STAR ENTERTAINMENT PTY LTD (AVCS) _ [FAME e 1 2003]
_ 46/SOUTHERN STAR ENTERTAINMENT PTY LTD (AVCS) ‘HAIR RLOSS. ] 2003,
__ 47:SOUTHERN STAR SALES LD (aves) FAME o003
| 48,TOM PARKINSON (AVCS) o _HOPE . T003
AUDIO-VISUAL COPYRIGHT SOCIETY LTD TRADING AS T T
| 49'SCREENRIGHTS _ . {PHARAOH'S ARMY (%9s) ' 2007
AUDIO-VISUAL COPYRIGHT SOGIETY 7D TRADING AS S I e
__50°SCREENRIGHTS (PRISONERS OF THESUN (1991) ' 2007
IAUDIO-VISUAL COPYRIGHT SOCIETY LTD TRADING AS™ T T T
__51'SCREENRIGHTS ... SCIENCE OF LOVE . 2007
AUDIO-VISUAL COPYRIGHT SOCIETY LD TRADING A~ ; o | h
___52.5CREENRIGHTS ___SHAME(1988) ] 2007
AUDIO-VISUAL COPYRIGHT SOCIETY LTD TRADING AS 1~~~ = = == = - omeime T
__53'SCREENRIGHTS .. 'WASH, THE (1988) | . 2007
*/AUDIO-VISUAL COPYRIGHT SOCIETY LTD TRADING S
_54 SCREENRIGHTS 'BIGGEST LOSER, THE L2007
AUDIO-VISUAL COPYRIGHT SOCIETY LD TRADING A5 LT ST
__ _55!SCREENRIGHTS ] . ME LO DUO M PERRO (1997) 2007
56 Screenrights (AVCS) o ATTACK OF THE GIANT LEECHES " Th009)
57 Screenrights (AVCS) ) - _ DEATHRACE2000 2009
___S8'Screenrights (aves) — T . :INTOTHEWGDODS ~ 2009
59 Screenrights (AVCS) , ] _AUGHOUTIOUD T T T e
60, Screenrlghts (AvCs) T e JLVEITUp, T T e e el e
MAGIC'S BIGGEST SECRETS FINALLY ™ "~
__61 Screenrights (Aves) _ L _RE\(EALED | 2009
_62 Screenrights (AVCS) UMEETJOHNDOE 7 7 T T p
63 Screenrights [AVCS) T T MOLLY AND. ) LAWLESS JOHN W" 2009
| 64'Screenrights (Avcs) L wf UNURSETV T T ’ i 2009
OUTDOORSMAN WiTH BUCK ™ T
65: Screenrlgh‘cs (AVCS) MCNEELY .. 2009
_ 66'Screenrights (AVCS) e T TEENAGERS FROM OUTERSPACE | 2009
67 Screennghts (Avcs) o _ /THE OVER-THE-HILL GANG {2009
' THE OVER-THE-HILL GANG RIDES
68 Screenrights (AVCS) IAGAIN 2009




O
e e |

Screenrights-claimed claimants and programs

69 Screennghts (AVCS) e TO ALL MY FRIENDS ON SHORE i 2009
70 Screennghts (AVCS) “,_ T YOU BETYOUR_ UEE o - o nm»:w: WZ’EQS;
71fSCREENRlGHTS T TiBADGE, THE T T hes
- T T {BETTER HOMES AND GARDENS: VOUR |
__ 72'SCREENRIGHTS ... __ . _._ BESTRECIPE e 008
___ 73'SCREENRIGHTS o _FROMTHEHEART ~— 77 2008
_74'SCREENRIGHTS ) ] MARS VENUS T 12008
| 75.SCREENRIGHTS o 'PELIGRO: REACCIGN EN CADENA 2008
76 SCREENRIGHTS mie. . _[PHARAOWSARMY ~ 2008
__T7!SCREENRIGHTS o LISHAME T T 2008
| 78 SCREENRIGHTS T ~ WASH, THE T T 008
| 79{SCREENRIGHTS _WIPEQUT T T e S










Before the
COPYRIGHT ROYALTY JUDGES
Washington, D.C.
)
In the Matter of )
)
Distribution of ) Docket No. 2012-7 CRB SD 1999-2009
1999-2009 ) (Phase 2)
Satellite Royalty Funds )
)
)
In the Matter of )
) Docket No. 2012-6 CRB CD 2004-
Distribution of the 2004, 2003, 2006, ) 2009 (Phase II)
2007, 2008, and 2009 Cable Royalty )
Funds )
)
DECLARATION

I, Buck McNeely, swear under penalty of petjury, that the following is true and correct:

1. [ am over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. I am fully competent to testify to the matters set forth in this declaration. I have
personal knowledge of all the facts stated herein and am in all respects qualified to assert the

same. The contents of this declaration are true and correct.

2. I am an authorized representative of Timberwolf Productions.

3. Independent Producers Group represents our organization for one or more
calendar years applicable to the foregoing proceedings. Ihave reviewed the conflicting program,
claims appearing between my represented entity and other claimants in the above-referenced
proceedings, and hereby confirm that we retain the right to make claim to the conflicting

program titles.



4, Timberwolf Productions produces and distributes the program “The Outdoorsman
with Buck McNeely”. I am personally unfamiliar with any organization nanted “Screenrights”
or “AVCS”. At no time have I authorized such entity to make claim on behalf of Timberwolf

Productions for our programming.

DATED: October 10__, 2014

By:__
Printed Name: Buck McNeely



. - Befors the
COPYRIGHT ROYALTY JUDGES
‘Washington, D.C.
)
In the Matter of )
)
Distribution of } Docket No. 2012-7 CRB 8D 19992609
19992009 ) (Phase 2)
Satellite Royalty Funds )
, )
)
In the Matter of )
) Docket No, 2012-6 CRB CD 2004-
Distribution of the 2004, 2005, 2006, ) 2009 (Phase I}
2007, 2008, and 2009 Cable Royalty )
Funds )
)
DECLARATION

L, Jennifer Valle, swear under penalty of petjuty, that the following is true and correct:

1. I am over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. I am fully competent to testify to the matters set forth in this declaration. I have
personal knowledge of all the facts stated herein and am in all respects qualified to assett the

same, The contents of this declaration are true and cotrect.

2. I'am an authorized representative of Lawrence Welk Syndication.

3, Independent Producers Group represents our organization for one of more
calendar years applicable to the foregoing proceedings. Ihave reviewed fhe conflicting program
claims with respect to the program. entitled “From the Heart: a Tribute to Lawrence Welk and the

American Dream” (“From the Heart™) betweon my represented entity and other claimants in the




above-referenced proceedings, and hereby confirm that we retain the right to meke claim to the
program title “From the Heart”.

4. Lawrence Welk Syndication produced and disfributed the program “From the
Heart”, Our organization is unfamiliar with any organization named “Screenrights”. At no time
has our organization authotized such enfity to make claim on behalf of Lawrence Welk

Syndication for the program “From the Heart”.

DATED: October |, 2014

By: (%wwf/m) VM&

Printed Name: _\T2iq nifer /4 //63
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Programs claimed by EGEDA as copyright owner

Owner (Parent/Agent) | ~ Title o Year
1iEGEDA ] _|ABSUELTO PARA MATAR (1995) 2006
2EGEDA T ALFINASOLAS(1%69) i 2006
__3EGEDA  |ALBURES]  MEXICANOS (1985) T T 50
_4'EGEDA T _ALERTA, ALTATENSION (1967) 7 . 2006
T SIEGEDA . 'AMORESPERROS (2000) o008
] _6EGEDA ATAQUESALVAJE “(1996) T 2006
7 EGEDA _ ) ‘BERMUDAslgggyA DE TIBURONES (1978) 2006
 BIEGEDA {BUSCANDQ SALIDA (1995) L. 2006
_ 9EGEDA 1CABALLEROALA MEDIDA (1953) B 2008
wlo EGEDA ‘CABALLO PATAS DEACERO (1995) 2008
11 EGEDA 'CACERIA DE JUDICIALES {1996) o 2006
12 EGEDA . |CANCION DEJUVENTUD (i%62) ~  ~ ~ 2006
13'EGEDA _ " 'CHINO (1973) | ‘ | 2006
_ 18EGEDA “_‘f"f_ _CIEN MUCHACHAS (i955) 7"~ 2006
15!EGEDA ___iCOLOR DE HORMIGA (1993) 2008
_IGEGEDA _..COMO DOS GOTAS DE AGUA (1963) 2008
___17EGpA CON EL CORAZGN EN LA MANO (1988) 2006
i .
_IB'EGEDA ;com QUIEN DUERMES ESTANOCHE (1995) | 2006
| 19EGEDA " ICORREO DL  NORTE (1960) ‘ . 2006
_20EGEDA _' _ % i CRIMENES DEL PASADO (1957) T T 008|
___2UEGEDA T T UCRGNICA DE 'UNAMOR (1972) - 2008
_22'BGEDA " IcAReEL DE MUJERES (1951) o 2006
23 EGEDA __ DEMUIERAMUJER (1950) : 2006
_24'EGEDA_ B 'DEuNc_UENTEs DE LUJO (1992) o 2006
___ 25EGEDA DES\?ESTHSAS Y ALBOROTADAS (1991) . 2006
__26EGEDA \ELCABALLO BAYO (1966) N 12006
_27GEDA 'EL EXTRANO HIJO DEL SHERIFF (1982) © o008
___28EGEDA _ELFISCAL DE HIERRO (1988) - ‘._‘_,_,f _2008|
1
29 EGEDA oo .EL MATRIMONIO ES COMO EL DEMONIO (1967) | 2006
| 30EGEDA _‘EL NINJA MEXICANO (1990] i 2006
~ 31/EGEDA _EL PEQUENO CORONEL (1960) T 5008
| 32EGEDA . [ELQUELITE(9es) R
_ 33EGEDA ELSECUESTRO (1972)  ~ ~ i 2006
____34EGEDA _ ELVECINDARIOIi (19g3) T 2006
___35EGEDA ELYERBERITO (1997) o -  2006]
. 36IEGEDA ELENAYRAQUEL 7y T T 506
) ‘
37, EGEDA _{EN ESTAS CAMAS NADIE DUERME lgro) | 2006
__38EGEDA_ T T 7 'EN N LOS CASCOS DE UN CABALLO (1997) " 308
__39EGEDA 'ESPENISMO (2001) e 2006
40 EGEDA _ FIN DE FIESTA (1972] T 2006
&, E@EDA _/FOTOGRAFO DE MODELOS {1881) | 2006
42|EGEDA 'HERENCIA HOMICIDA (1994) T 008
1



Programs claimed by EGEDA as copyright owner

_ 437EGEDA HIIO DE LAMBERTO QUINTERO (1990) | 2006
_44iEGEDA _HOY HESONADO CONDIOS (1972) .77~ 2006
45iEGEDA _ . . . JAUSCONUNCAPIERDE(1972) o ..2006
__46EGEDA JESUS ELNINODIOS (1970) T T 2006

_ 47/EGEDA_ . 'lUDICIAL PERG HONRADO (1391) b 006
48leGEDA T JUVENTUD EN DROGAS(1996] "7 "aps
49EGEDA T T UIACALAVERA NEGRAZ@ié(})‘;mw::“; 2006
M'EBEEEDA o iAcAwA(ises) T 2006
51 \EGEDA _ LA CAPTURA DE GABINO BARRERA (1967) 2006

R [LALEY DE LAS MUJERES (1995) | 2006
| S3EGEDA " ""IlAOCADE LOSMILAGROS (1973) 1 2006
__salGeDA T ~LALOCURAMEXICAN_A(1993) 006
_ SSEGEDA " [AIARCA DEL ZORRILLG (1950) T 5008
_S6EGEDA T VLA  METRALLETA INFERNAL (1590) "7 2008
CSTEGEDA T "TTLAOTRAMUIER (1971) 006
S8 EGEDA _:LAS CORONELAS (1959) ' i 2006
Tlssrea T Cswmmesaoasqss T ol
60 EGEDA _ .. _LASMULAS DEL PUEBLO (1997) - 2006
__GLEGEDA_  __ LLUVIADEDIAMANTES(i596) 2008
____62EGEDA” T ;; 'LOS CARGADORES (1995) 2006
__G3/EGEDA LOSENAMORADDS (1571) T T 2006
_G4EGEDA ... LOSVERDULEROS (isge) L0068
_ 65EGEDA . 'LUCIO VAZQUEZ (1966) T T 008

_ 6G'EGEDA i . .LUNA DE MIEL PARA NUEVE (1964) i 2006
67°EGEDA _'MENORES DE EDAD (1951) T 008

__ 68IEGEDA _ NOHAY QUINTO MALO (1890) =7 2006
 69'EGEDA __OPERACION67 (1967) T 2006
_70,EGEDA . ____ PANTALEGNY LAS VISITADORAS (20000 2006
| 7UEGEDA PASION POR EL PELIGRO (1978) 2006,
C_7EepA T _{PERSECUCION (1988) T
- 73EGEDA T ,PtCARDfA MEXICANA I (1980~~~ """ T g
| _7aEeEA T quEmE ESIGALATAMBORA (1990) 2006
_75EGEDA T TiRaTasoE BARRIO (1997) T 006
76 EGEDA 'RATERO DE LA VECINDAD I {1985) ~~~ ~ """ 7 v S0
- TTEGEDA T T T '- RELAMPAGO (1988) ~ " T T T Gogg
__78'EGEDA _REVANCHA (1990) 2006

, 'ROSAS BLANCAS PARA MI HERMANA NEGRA ;"™
__T9EGEDA (169 e 2006
| __80EGEDA _'SIMBAD EL MAREADO (1950) ~~ ~" iT 2006
_ 81'EGEDA_ :SU HERENCIA ERA MATAR (1992 T T Tho0e

_ B2EGEDA _SUBEVBAIA(1958) 7 2006

_ B3.EGEDA "TACOS AL CARBON (1971) T 2006
T maema T T Tesono e MocTRUNATSE T T
_ 85EGEDA o ITRES S BRIBONES EN LA CASA DEL RELAIO (1996) | 2006
 8GEGEDA _|UNINDIO QUIERE MATAR (1994) T 008




Programs claimed by EGEDA as copyright owner

|
i
i

87.EGEDA __|UN MACHO EN LA CARCEL DE MUJERES (1987) ' 2006
88'EGEDA A_:zy'ERANO ARDIENTE (1970) ] 2006
~ 89IEGEDA ____ VIOLENCIAEN LA SIERRA (1995) 2006
“saiEeEpA T T _IAMANTES DELDESIERTO 2006
 91EGEDA } _AMIGASYRIVALES T _ 2006
saEeEAT T T T oaRmAGEANGEL - e 2006
SIEGEDA [ IGASOCERRADO T T T g
94!EGEDA CASOS DE LA VIDA REAL: EDICION ESPECIAL 2006
—sslEea T oosones T has

i
96'EGEDA ... . ESPECIALLO QUE CALLAMOSLASMUJERES . 2008
__ O7IEGEDA _JHERIDAS " T T T .. 2006
_ 98/EGEDA TLAURA T o006
__ 99EGEDA T TIMARCELINO PANYVING T 5008
 100{EGEDA _ “ IJ\EARTNA e 2006
| 101EGEDA ___PORQUEDIABIOS T T 2006
102EGEDA _ 'PRIMERAPLANA - 2006
103 EGEDA  'RAMONA T 2006
 104EGEDA T apizape T 008
_105EGEDA T iiesafioga) e 2006
__106,EGEDA . JAMANTES e 2006
_107EGEDA_ T NiARIA BELEN - 2006
__ 108'EGEDA VECENOS_ _ 2006
__ 109-EGEDA _ ) 'PLAGA MORTAL (1988) ) 2006
110 EGEDA _{ROMPIENDO LAS REGLAS (1984] N 2006,
111 EGEDA |ABSUELTO PARA MATAR (1895) _ o 2006
___ l2jEeebA _ALFINASOLAS(1969) T
~ 1131EGEDA ALBURES MEXICANOS (1985) T T o500
114 EGEDA "IALERTA, ALTA TENSION | (1%7) T T T 006
___ASEGEDA 7 TAMORES PERROS (2000) - 2006
_ LG EGEDA _ T rATAQUESALVAJE(wgsS o 2006
117! EGEDA [BERMUDAS: CUEVA DE TIBURONES (1978) 2006
__ l1sEGepA ’““_’BU-SE'ANDO SALIDA(1995) — — T T T T 5008
| _U9EGEDA  "ICABALLEROALAMEDIDA A(1953) f 2006
120 EGEDA _ . _[CABALLOPATASDEACERO (1695) = 7™ 2006
_ 121EGEDA iCACERTA DE JUDICIALES  (1996) T 00
__ 122/EGEDA __-CANCION DE JUVENTUD (1962 2008
_ 123'EGEDA_ _‘CHINO (1973)_ ] T : 2006
___124EGEDA CIENMUCHACHAS [1955) _ ~ " T TE T " oggg
125iEGEDA _/COLOR DE HORMIGA (1993) ,‘ 2006
__ 126EGEDA __.COMO DOS GOTAS DE AGUA (1963) 2006
127 EGEDA .CONELCORAZON ENLAMANO (1988) 2006
128EGEDA {CON QUIEN DUERMES ESTA NOCHE (1995) | 2006




...
® o

Programs claimed by EGEDA as copyright owner

129'EGEDA _ __'CORREO DEL NORTE (1960) _ . . 2006

_130:EGEDA T CRIMENES DEL LPASADO (1997) T T 2006

__I3TEGEDA {CRONICA DE UN AMOR (1972) T T 00|
1821EGEDA | " CARCEL EL DE MUJERES (1951) "~ ™"~~~ 2006
—asslEGeDA T DEMUERAMUIER (1950) 7 2006
134EGEDA T ~|DELINCUENTES DELUIO (1992) " o 2006
_135(EGEDA T .DESVESTIDAS Y ALBOROTADAS {1891) w2006

136EGEDA g L CABALLO BAYO (1966) . 2006
137 EGEDA _ .. __.{ELEXTRARIO HUIO DEL SHERIFF (1982) j 2006

138EGEDA 7 IEL FISCALDE HIERRO (1988) 17~ 2006
_ 139FGEDA o 'ELMATRIMONIO ES COMO L DEMONIO (1967) | 2006
__1a0'EGEDA T T ELNINJAMEXICANG (1890) L o006
amEeEbA T PEURRG coRoneL (98] T T ot
___uzEepA T _ELQUELIE (1969) T
_143EGEDA T T T ELSECUESTRO(1972) ~~— " """~ 2006}
_144EGEDA T ELVECINDARIO ! (1983)  ~~ 7~ . 2008
| WSEGEDA T T _ELYERBERITO(1997) ~ " "7 2006
146 EGED@ .. ... _[ELENAYRAQUEL1o71) T T 008
147 EGEDA __/EN ESTAS CAMAS NADIE DUERME {1970 3 2006
__aaglEeEpA T T __EN1O5CASCOS DE UN VCABALLO (1997) 1~ 2006
_ M9EGEDA_ " " ESpEiswO (2001) T i 3008
__150'EGEDA ... _IFINDEFESTA(ig71) ~— T U T 5008
 151'EGEDA T FOTOGRAFO DEMODELGS (1981) "7 71 ™ 3508
| 1s2iEGEDA .. .. JHERENCIA HOMICIDA (1994) T T o008
153EGEDA __'HUO DE LAMBERTO QUINTERD { (1990) T "Ha0s
_ 154EGEDA ... . ___HOYHESONADG CON DIOS (1972) ~ T T YT o0
_1ssEeepa T T (JALISCONUNCAPIERDE (1972) "~ "7 7 2006
__156EGEDA T T T 7 Esis EL Nifio DIoS(1g70) T T T T s
__s7leeepA T T T  JUDICIAL PERO HONRADO (1991 T T T S00s
_IS8EGEDA T juvENTUD ENDROGAS (1996) T T 2006
_IS9EGEDA T ACALAVERA NEGRA(1960) T 2006
AT T oA T T
__IGLEGEDA  LACAPTURA DEGABINOBARRERA (1967) . 2006
__162EGEDA_ _LALEY DE LAS MUJERES (1995) 2006
_I63EGEDA_ T iALGeA DE LOSMILAGROS (1973] 5006
_Ie4’EGEDA_ TR \LOCURA MEXICANA (1993) 3008
. 16SEGEDA T T 'LA MARCA DEL ZORRILLO {1950) ~ "~ ™'~ T T 2008
___le6EGEDA T |LA METRALLETA INFERNAL (1990] R T

167‘EGEDA T LAOTRAMUJER(1971) I

__Ge8EGEDA T TS  CORONELAS (1956) ~ ~ ~ 7=~ 2006
. I69EGEDA T T T xs  INTERESADAS (1952) ~ " 77 2008
_ LOEGEDA ©  'LASMULAS DEL PUEBLO (1997) 2006
171°EGEDA . _'LLUVIADEDIAMANTES (1996) T 008

172 EGEDA 105 CARGADORES (1995) T j 2006




Programs claimed by EGEDA as copyright owner

173(EGEDA_LOSENAMORADOS @s7y) o 2006
_17akGDA T Tios  VERDULEROS(1986) 2006
__ 175'EGEDA __[LUCIo VAZQUEZ (1968) o006
__176(EGEDA LUNA DE MIEL PARA NUEVE (1564) 3008
177,EGEDA MENOREE DE EDAD (1951) e 2006
 178/EGEDA ..NO HAY QUINTO MALO (1990) 7 2006
__179;EGEDA_ . __ OPERACION 67 (1967} o 2006
__180EGEDA T ;PANTAVLEON_YLASV!SITADORA}S (20000 = 2006
_ 181.EGEDA _____PASION POR EL PELIGRO (1975 T T S00s
182 EGEDA o ‘PERSEcucto_N (1988) e 008
_ 183'EGEDA - 'PICARDIA MEXICANA i (1580) ~ b 2006
~ 184'EGEDA . [QUE MESIGA LATAMBORA (1890) ~_2008|
185.EGEDA _RATAS DE BARRIO (1997) T T 008
— 1B6.EGEDA _RATERO DE LA VECINDAD Il (1985) 43006
~ 187EGEDA RELAMPAédﬁsééT R .
- 18§JEéEbA T REVANCHA(1990) T T e 2006
|ROSAS BLANCAS PARA Mi HERMANA NEGRA. ~ ™~ """
189, ”EG_EDA B _ i{1969) e 2006
_ 190EGEDA. __ {SIMBAD EL MAREADO (1950} L0086
__1o1lEGepA ._ISU HERENCIA ERA MATAR (1992) o 2006
_iEGaepA T T 'SUBE Y BAIA (1958) T 3008
| I93EGEDA T T 7 itacosal CARBON(1971) ~~ T T 2008
__ 194EGEDA ‘TESORO DE MOCTEZUMA A(1966) T T 2006
. 19SEGEDA _ __ TRESBRIBONES EN LA CASA DEL RELAIO (1996) 2006
196 EGEDA _{UN INDIO QUIERE MATAR (1594) T 2008

| s
__197EGEDA LN MACHO EN LA CARCEL DE MUJERES (1987) | 2006
~ 198lEGEDA . VERANO ARDIENTE. (1970) - 2006
_1soGEDA T VIOLENCIAEN LA SIERRA (995] "~ "~ 1 2006
— 200EGEDA T T T AMANTESDELDESERTO T 2006
201;EGEDA . _ _|AMIGASY RIVALES T T 008
202 EGEDA | T |CARITA DE ZNGEL _ :w:”” T 006
203 EGEDA e . _lCAsOCERRADO " T T . To006

i
204 EGEDA . CASOSDELAVIDAREAL: EDICION ESPECIAL 2006
205 EG_f;:pA_ ) 'DEClSIONES — 2006
___206EGEDA _'ESPECIAL L L0 QUE CALLAMOS LAS MUIERES 2006
__207EGEDA HERIDAS - o 2006
__ 208-EGEDA L ARa T 7 2006
___209°EGEDA’ CMARCELINO PANY VNG~ 7 T e
___ 210.EGEDA MARINA T T
211 EGEDA o _W PORQUEDIABLOS T T 2006
| 212(EGEDA ___IPRIVERAPLANA T o 2006
213 E6EDA *Mii_ﬂ,RA:MONA . ) f 2006
214EGEDA iZIP( ZAPE } T T 00




Pragrams claimed by EGEDA as copyright owner

205'EGEDA 1984 (1989) T 2006

| HBEGEA T T awaANTEs T e 2006
2 217Eg_EDA‘ - _MARMABELEN T T i 2006
218/EGEDA _IVECINGS 2006
219]EGEDA . PLAGAMORTAL (1588) e 2006

220 EGEDA ... ROMPIENDO LAS REGLAS(1984) T 2006
221'EGEDA " 'ADIGS AMOR (1573) _ e 2007
222(EGEDA T {ALPONERSE ELSOL (1967) 2007
_223EGEDA ____'ALEIANDRA (1942) } 2007
T aaeGedA _ _ |ALGOFLOTASOBREE ELAGUA(1948) 2007

__ 225.EGEDA i _AUAENELBAIO (1942) T 2007

__ 226EGEDA . . /AMANTES o 2007
_227)EGEDA _IAMIAR FUE SU PECADO (1950) T T T 2007
_228iEGEDA __ AMORAPALOS T 007
229 EGEDA __/AMOR DE ADOLESCENTE (. (1%5) T 2007
__20EGEDA T _/AMOR DE LOCURA (1953) T T 007
231'EGEDA AMOR EN CUATRO TIEMPOS (1855) ™™ [~ 2007,

| 2326GEDA 7 T iamioR Mo T T T 007
253 EGEDA  TAMORMIO " ' T 007

__ 234EGEDA ___ _*AMOR VENDIDO (1951) T 5007
__235'EGEDA ___/ANITA NO PIERDE EL TREN (2007) - 7 2007,
_236lEGEDA __|APARIENCIAS (z000) ~ . 2007
2371 237$EGEDA ... DRRABALERA(1550) T T 0y
238/EGEDA .. _|ASNEGRO(1952) 7" T T 0

_ 239EGEDA T (e LAVDA T e e e D
20 EGEQA ] .. 'BAILANDO CHA CHA CHA R 2007
EET T R
| 242EGEDA BERMUDAS: CUEVADETIBURONES(1978) ~ © 2007
_243EGEDA T __ICALLEJERA (1945) T T 007
___28AEGEDA (CANCION DEJUVENTUD (1862) ™"~ T 5007

___ 2ASEGEDA __{CANTA Mi CORAZON 64) T T 007
___ 246'EGEDA ... ICARNEDEHORCA(1953) 7~ T 5007
__47EGEDA | COMO MEXICO NO HAY DOS (1981) I
___ 248/EGEDA _ CONFESIONES DE UNA ADOLESCENTE {1969) ' 2007
_249[EGEDA ____{CRONICA DE EUNAMOR (1972) i 2007
250 EGEDA _ .. 'DAME CHOCOLATE R
251 EGEDA ___IDESPEDIDA DE CASADA (18]~ T 007
__2520EGEDA T T T .DOS GALLOS ¥ DOS GALLINAS | (19e3) T T 5007
_253iEGEDA 'DUENA Y SENORA (1948) I
_254iEGEDA _{ELBOLA(2000) I 2007
_255/EGEDA _ _ ELCABALLO BAYO (1966) o 2007
__256'EGEDA | . . _ELCABALLOBIANCO (1961) L ~ 2007|

__ I57'EGEDA _EL CABALLO DEL DIABLO(1975) T ‘f;wj_";'c'j_b?
I L CARINOSO T 2007
 259:EGEDA _EL CIELO ABIERTO (2001) T




Programs claimed by EGEDA as copyright owner

260!EGEDA __iELCORAZON DEL GUERRERO(2000) ' 2007
___%LEGEDA " " FICGRRIDO DE MARIA PISTOLAS (1964) L 2007
_ 262{EGEDA _ . ELEMBAADOR(1949) T T TThaggy
_ 263,EGEDA_ " ELEMBUSTERO(1983) o007
264EGEDA ___ELGAVILANPOLLERO(1951) "~ T T T gy
Ta6sieceDA _""'”"!EL HLIO DE GABINO BARRERA (1965) .~ "™ 007
aeeiEeEDA T __ JELHUODELPUEBLO(1974) T o5p7
_ 267jEGEDA " EHUGPRODIGO (1969) 2007
__26BIEGEDA T "IELHOMBRE DE LAISIA (1959) i 007
269/EGEDA " ELIOVEN DEL CARRITO (1959) _ 2007
T oj0iEGEDA __{ELJUSTICIERO VENGADOR (1962) | "~ 5007
2711EGEDA ;w::la.ﬂl:(JEAFLQELAFAMIL!A (1953) o007
272 EGEDA o TECMANANTIAL » - 2007
amreoa T T ewmormeAlb s T T T )
___274EGEDA " EUPEQUENO CORONEL(1960) o 2007
275 EGEDA ELPICARO(1967) T T T Th 2007
276'EGEDA “ELQUE MURIC DEAMOR (1945) "~ """ " " 557
 277EGEDA ~ELQUELITE (1969) T
_ ZBEGEDA T " ELSARGENTOPEREZ(1873) . 2007|
 279:EGEDA _ELSECRETO DETOMMY (1963) 7"~ 2007
Tas0lEcEDA ‘ELSECUESTRO (l972) T T T 007
| 28LEGEDA " UELSINVERGUENZA(1983) T o0
____28EGEDA T JELTAHUR(1980) T T T Tog07
_ 283/EGEDA IELVENTILADOR T T T o007
" Tmstooa T T T mevaveaquelsi T T ag
! | 3
i _2__&_3_5_ EGEDA __ _ __ _IENESTASCAVASNADIEDUERME(1970) 2007
286:EGEDA {ENLOSALTOS DE JALISCO (1948) o007
_ 287 EGEDA _/ENTRE COMPADRESTEVEAS (1989) ~ ~ ™7 73057
288'EGEDA__ .. IENTREMONIASANDAELDIABLO (1672) ~ 2007
289!EGEDA __ .. ESPECIAUSTAEN CHAMACAS (1965) 7 2007
_ 290GEDA " TEspEisMo (2005 o 2007
291EGEDA " ESPIONAEENELGOLFO T T _2007|
| 292.EGEDA . _ESTA NOCHE CENA PANCHO (1985) ‘ 2007
“Te3EeEDA T T FELUZ ANO, AMORMIO (1957) "~ ~ 7T 2007
—ZOEGEDA_ T T NANDEFESTA(IS7L) T T Ty
__ 295EGEDA _GITANAS N 2007
| 296EGEDA " "'HEMATADO UN HOMBRE (1064] i o007
297 EGEDA' . ... .. 'HOYHESONADOCONDIOS(1972) i oy
. _298'EGEDA ' JALSCONUNCAPIERDE (1972) — — 1 "7 "igg7
299.EGEDA ) o il_J_Aj\I | ARMENTA, EL REPATRIADO (1974) 2007
300 EGEDA _ JUEGOSDEALCOBA (1969) L 2007
T Tsoveeepa __KASBAH(2000) — T T TR gy
_302EGEDA T ‘LACAMA(lgss) T 2007
i __«,._393 EGEDA 3LA CAPTURADE GABINO BARRERA (1967) ' 2007
304.EGEDA LA CHICA DEL TREBOL (1963) j 2007




Programs claimed by EGEDA as copyright owner

__ 305/EGEDA LACRISISMEDARISA (1994) i 2007
306 ;i—:éEbK“““’_"“ . LAESQUINADEMIBARRIO (1957) ~ T 2007

| B07EGEDA T [AESTRAMBOTICA ANASTASIA L 007
 308lEGEDA . _TAINVASQRa T T o 2007
363 EGEDA_ T " TULALOCADELOSMILAGROS (1873) T 2007
B10[EGEDA T LAMUJERDELPUERTO (1948) 2007
'é'iIEééB/i' A \MUJER PERFECTA (1983] | 007
3120GEDA " LAMUIER QUE ENGANAMOS (1045) L2007
__313FGEDA " " IAMUJER QUE YO AME E(1950) 007
 314'EGEDA .. LAOTRAMUER(I971)  ~ T T 2007

__ B1SEGEDA o LAVENGANZA ] 2007
BI6EGEDA T TILAVIRGEN DE E GUADALUPE (1976) " T 307

~ srEeeDA | T LAULTIMALUCHA(1859) — ~— — — 777 2007
sigEeEDA T T LASCAUTIVAS (1971) T T 2007

__ _B19EGEDA " ""[ASFIGURAS DE ARENA AG970) T T T 00y
___8200EGEDA T [ASLEANDRAS, (968) T 2007
_321EGEDA IASMUJERES DEJEREMIAS (1980) — ~ T " T3457
| 322°EGEDA T ASTRES PELONAS S(1958) T T T T gy
__3s'eEDA_ T ._IN_AE{RA' i R 2007
__324fEGEDA T ilaURo PUNALES(1966)  ~ T~ T 2007
 s;lEeEDA T T ILOS CORROMPIDOS (1971)  ~ 7 7TTr T 2007
_ 326'EGEDA L(_)S ENAMORADOS (1671) T 0T g7
_BWEGEDA T IO FENGMENGS DEL FUTBOL (1964) . 2007
_ 328EGEDA _LOS HERMANOS DEL HIERRO (1961) T 2007

__ 329EGEDA 7T o5 i6VENES 1961y T o 2007|
~Mfﬁg@lﬂm ... _ |LOSTRESALEGRESCOMPADRES (1951 " ~ 2007
| 3BLEGEDA " " 1LOTERA R 2007
| 332'EGEDA . __'WciovAzauEzjasse) T 2007
_333EGEDA " " ILUPE BALAZOS (1963) P T 007
334;EGEDA _ LUZMARIA T anoy
__335°EGEDA MADR@_L}J__NA - 2007

~ 336'EGEDA _ o MANOLITO GAFOTAS (1999) - 2007
_33TEGEDA U UMARINA - L 2007
338,EGEDA _IMEDIANOCHE (1949) ~ 7T TR g

339 EGEDA MENTIROSA (1961) Ty
—sagEGeDA T CMILAGROS ™ T T T T T T T ey
_B4LEGEDA " MINNESOTA CLAY Y (1965) : 2007

_ 342°EGEDA i MIS PADRES SE DIVORCIAN (1958) ) 2007
343!EGEDA o 'MUJER CON PANTALONES T 2007
| 344°EGEDA ;m_w,,wi,f ‘MUIERES DE MEDIANOCHE (1968) T 007
345,EGEDA ... MUNDODEFIERAS —~~ — " " T T gy
__B46EGEDA _iMONICA (2003) _ e
sa7EeeDA T _iNACIDOS PARA CANTAR (1966) T 007
__B4BEGEDA " "NADIE TE QUERRA COMO YO (1673) c 2007
349,EGEDA _NEGROESMICOLOR(1951) 7~ 2007
| ssoEeeA T ~:NEGRO ES UN BELLO COLOR R(1974) T T Y007
351 EGEDA :NO SE MANDE PROFE (1969) T o0
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Before the
COPYRIGHT OFFICE
LIBRARY OF CONGRESS

In the Matter of

Distribution of 2000, 2001, 2002
And 2003 Cable Royalty Funds

Docket No. 2008-2 CRB €D 2000-2003
(Phase I

NOTICE REGARDING REPRESENTATION OF
BBC WORLDWIDE AMERICAS

I'am the General Counsel of BBC Worldwide Americas, Inc. I have beenan
employee of BBC Worldwide Americas, Inc. since December 18, 1995, On May 14,
2013, I was provided a copy of the attached document, titled “Notice Regarding
Representation of BBC Worldwide, Venevision International, and Reel Funds
International”, a document filed by Fintage Publishing and Collections BV, {“Fintage
Publishing”) and attached hereto as Exhibit A,

Allow me to clarify that BEC Worldwide Americas, Inc. has nevey entered into
an agreement with Fintage Publishing for representation of the BBC’s interests, or the
collection of royalties attributable to the retransmission of the BBC’s programming in the
Urited States.

According to the notice filed by Fintage, Fintage attempls to assert entitlement to
the BBC Worldwide catalogue vis-2-vis an agreement that Fintage ostensibly has with
EGEDA, a Spanish organization, arguing that EGEDA had the authority to represent
BBC Worldwide’s catalogue in these proceedings, and then granted such ri ght to Fintage

Publishing,



‘ ¢

To the best of my actual knowledge, any agreement between BRC Worldwide
Limited and EGEDA would have been exclusively for the collection of retransmission
royalties in the territory of Spain, and nowhere else. To the best of my actual knowledge,
BBC Worldwide Limited did not grant EGEDA authorization to collect U.S.
retransmission royalties, nor the entitlement to assign such rights to a third party such as
Fintage. Moreover, and as reflected by the Fintage notice, the ostensible
Fintage/EGEDA agreement was not attached thereta.

BBC Worldwide Americas, Inc. entered into an agreement with Worldwide
Subsidy Group LLC dba Independent Producers Group (“IPG™) on J anuaty 14, 2000 that
grants IPG the right to collect U.S. cable and satellite retransmission royalties attributable
to works controlled by BBC Worldwide Americas, Inc., and has cooperated with IPG in

this endeavour. Such agreement controls IPG’s ¢laim to BBC programming in these

By: /

Vemoﬁ Chu- |

General Counsel

BBC Worldwide Americas,
Inc.

2000-2003 proceedings.

DECLARATION OF VERNON CHU

I declare under penalty of perjury that the foregoing testimony is true and correct,

and of my personal knowledge.

Executed on May{__z_?j, 2013 _//

Vernon Chu







Before the
COPYRIGHT ROYALTY JUDGES
Washington, D.C.
)
In the Matter of )
) .
Distribution of ) Docket No. 2012-7 CRB SD 1999-2009
1999-2005 ) (Phase 2)
Sate]lite Royalty Funds )
)
)
In the Matter of )
) Docket No. 2012-6 CRB CD 2004~
Distribution of the 2004, 2005, 2006, ) 2009 (Phase II)
2007, 2008, and 2009 Cable Royalty )
Funds )
)
DECLARATION

1, Heather Cochran, swear under penalty of perjury, that the following is true and
correct:

1. I am over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. 1 am fully competent to testify to the matters set forth in this declaration. I have
personal knowledge of all the facts stated herein and am in all respects qualified to assert the

same. The contents of this declaration are true and correct.

2. I am an authorized representative of the Aecademy of Television Arts and
Sciences.
3. Independent Producers Group represents our orgaunization for oune or more

calendar years applicable to the foregoing proceedings. I have reviewed the conflicting program

claims appearing between my represented entity and other claimants in the above-referenced



proceedings, and hereby confirm that we retain the right to make claim to the conflicting
program titles.

4. The Academy of Television Arts and Sciences produces, distributes and owns
the programs for which it makes claim in these proceedings, including but not limited to the
anmual “Emmy Awards” broadcasts from 2000-2009.

5. Royalties attributable to each of the foregoing series have been claimed by
American Broadcasting Companies for 2000, Inc., CBS Broadeasting Inc. for 2001, NBC
Universal, Tnc. for 2002, and Content Film International for 2009.

6. At no time have any of the foregoing entities had any interest in the copyright to
any “Bmmy Awards” programming. Other than as the U.S. broadcaster of the “Emmy Awards”,
neither ABC, CBS nor NBC, have ever had any association with such programming during
2000-2009. Other than as a non-U.S. foreign distributor of “Emmy Awards” programming for
certain years, Content Fibm International has never had any association with the “Emnay
Awards” programming. At no time have any of the foregoing entities ever been authorized to
collect any retransmission royalties atiributable to the programming of the Academy of

Television Axts and Sciences,

DATED: Ociober 13,2014

By: Méf\

Printed Name: Heather Cochran
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Public Catalog

Copyright Catalog (1978 to present)
Search Request: Left Anchored Name = academy of television
Search Results: Displaying 66 of 152 entries
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] Latlod Yinw
The 52nd Annual Emmy Awards 2000/ directed by Louis J. Horvitz.

Type of Work: Motion Picture
Registration Number / Date: PA0001012152 / 2000-12-12
Title: The 52nd Annual Emmy Awards 2000 / directed by Louis J. Horvitz.
Description: 3 videocassettes ; 1/2 in,
Copyright Claimant: Academy of Television Arts & Sciences (employer for hire)
Date of Creation: 2000
Date of Publication: 2000-09-10
Previous Registration: Excerpts preexisting.
Basis of Claim: New Matter: all other footage.

Names: Horvitz, Louis J.
Academy of Television Arts & Sciences
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Public Catalog

Copyright Catalog (1978 to present)
Search Request: Left Anchored Name = academy of television
Search Results: Displaying 69 of 152 entries

‘(j previous|| next ;} |

[ Eaboled Vicw
The 53rd annual primetime Emmy awards / directed by Louis J. Horvitz.

Type of Work: Motion Picture
Registration Number / Date: PA0001079988 / 2001-11-26
Application Title: 53rd annual Emmy awards 2001.
Title: The 53rd annual primetime Emmy awards / directed by Louis J. Horvitz.
Description: 3 videocassettes (Betacam SP)
Copyright Claimant: Academy of Television Arts & Sciences (employer for hire)
Date of Creation: 2001
Date of Publication: 2001-11-04
Previous Registration: Clips preexisting.

Basis of Claim; New Matter: all other footage.

Other Title: Annual primetime Emmy awards
Annual Emmy awards 2001
Names: Horvitz. Louis J.
Academy of Television Arts & Sciences
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Copyright Catalog (1978 to present)
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54th annual primetime Emmy awards : 2002,

Type of Work: Motion Picture
Registration Number / Date: PA0001128231 / 2002-12-26
Application Title: 54th annual Emmy awards (2002)
Title: 54th annual primetime Emmy awards : 2002,
Description: 2 videocassettes (Digital Betacam)
Notes: Host: Conan O’Brien.
Copyright Claimant: Academy of Television Arts & Sciences
Date of Creation: 2002
Date of Publication: 2002-09-22

Authorship on Application: audiovisual work for television: Academy of Television Arts & Sciences, employer
for hire.

Previous Registration: Excerpts ("clips") taken from preexisting filmed or videotaped programs.
Basis of Claim: New Matter: all other footage.
Other Title: 54th annual Emmy awards (2002)
Annual Emmy awards
Annual primetime Emmy awards
Names: O’Brien, Conan
Academy of Television Arts & Sciences
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Copyright Catalog (1978 to present)
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61st Annual Primetime Emmy Awards.

Type of Work: Motion Picture
Registration Number / Date: PAu003440404 / 2010-01-20
Application Title: 61st Annual Primetiroe Emmy Awards 2009.
Title: 61st Annual Primetime Emmy Awards.
Description: 2 Videocassettes (Betacam SP) ; 1/2 in.

Copyright Claimant: Academy of Television Arts & Sciences. Address: 5220 Lankershim Blvd, North
Hollywood, CA United States.
Date of Creation: 2009
Authorship on Application: Academy of Television Arts & Sciences, employer for hire; Domicile: United States;
Citizenship: United States. Authorship: entire motion picture, Entire work other than
Certain audio visual excerps & licensed music.

Rights and Permissions: Dixon Q. Dern, Academy of Television Arts & Seiences, 1262 Devon Ave, Los
Angeles, CA, 90024, United States, (310) 275-2003, (818) 509-2268,
ddern@dixlaw.com

Names: Academv of Television Arts & Sciences
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Before the
COPYRIGHT ROYALTY JUDGES
Washington, D.C.
)
In the Matter of )
)
Distribution of ) Docket No. 2012-7 CRB SD 1999-2009
1999-2009 ) (Phase 2)
Satellite Royalty Funds )
)
)
In the Matter of )
) Docket No. 2012-6 CRB CD 2004-
Distribution of the 2004, 2005, 2006, ) 2009 (Phase II)
2007, 2008, and 2009 Cable Royalty )
Funds )
)
DECLARATION

I, Andre Fair, swear under penalty of perjury, that the following is true and correct:

1. I am over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. I am fully competent to testify to the matters set forth in this declaration. I have
personal knowledge of all the facts stated herein and am in all respects qualified to assert the

same. The contents of this declaration are true and correct.

2. I am an authorized representative of Willie Wilson Productious, Inc.

3. Independent Producers Group represents our organization for one or more
calendar years applicable to the foregoing proceedings, I have reviewed the conflicting program
claims appearing between my represented entity and other claimants in the above-referenced
proceedings, and hereby confirm that we retain the right to make claim to the conflicting

program titles,



4, Willie Wilson Productions, Ine. produces, distributes and owns the programs for
which it makes claim in these proceedings, including but not limited to the “Singsation!™
broadcasts from 1999-2009.

5. Royalties attributable to “Singsation!” have been claimed by CBS Broadcasting,
Inc. for 2000.

6. At no time has CBS Broadcasting, Inc. had any interest in the copyright to any
“Singsation!” programming. In its 25-year history, “Singsation!” has always been syndicated,
and never network broadeast. CBS Broadcasting, Inc. has never had any association with such
programming, during 2000 or otherwise. At no time has CBS Broadcasting, Inc. ever been
authorized to collect any retransmission royalties attributable to the programming of the Willie

Wilson Productions, Inc..

DATED: October/?, 2014

By: ﬂ/ 4 / >

Printed Name: jﬂ/pf,z: Fare
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Search Request: Left Anchored Title = AFI Life Achievement Award: A Tribute to Barbra Streisand
Search Results: Displaying 1 of 1 entries
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AFI Life Achievement Award, a tribute to Barbra Streisand / an AFL..

Type of Work: Motion Picture
Registration Number / Date: PAG001079949 / 2002-04-08

Application Title: The American Film Institute 2001 Life Achievement Award Program to Barbra
Streisand.

Title: AFI Life Achievement Award, a tribute to Barbra Streisand / an AFI production in
association with Smith-Hemion Productions ; directed by Allan Karton, Gary Smith.

Description: Videocassette (Betacam SP) ; 1/2 in.
Copyright Claimant: American Film Institute, Inc. (employer for hire)
Date of Creation: 2001
Date of Publication: 2001-05-31
Previous Registration: Preexisting material: some footage, photos, music, recordings & choreography.
Basis of Claim: New Matter: all other cinematographic material.
Other Title: A tribute to Barbra Streisand
Names: Karton. Allan
Streisand, Barbra
Smith-Hemion Productions
American Film Institute, Inc.
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Search Request: Left Anchored Title = dragon ball z
Search Results: Displaying 90 of 129 entries
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Dragon Ball Z ; episode 1., Majin Buu-~tactics.

Type of Work: Dramatic Work and Music; or Choreography
Registration Number / Date: PAO001148861 / 2003-05-23
Application Title: Dragonball Z.
Title: Dragon Ball Z : episode ti., Majin Buu-tactics.
Ldition: [Uncut]
Description: Videocassette ; 1/2 in.
Notes: Animation.
Includes episodes no. 226-228.
Copyright Claimant: Toei Animation Company, Ltd.
Date of Creation: 2001
Date of Publication: 2002-03-12
Authorship on Application: English language script: Funimation Productions, Lid., employer for hire.
Previous Registration: Japanese language televison program prev. reg.
Basis of Claim: New Matter: English language script. |
Other Title: Majin Buu-tactics
Dragonball Z ‘
Names: Toei Animation Company, Ltd.
|
|

Funimation Productions. Lid.
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Before the
COPYRIGHT ROYALTY JUDGES
Wasghington, D.C,
)
In the Matter of )
)
Distribution of ) Docket No. 2012-7 CRB 8D 1999-2009
1999-2009 ) (Phase 2)
Satellite Royalty Funds )
)
)
In the Matier of )
)} Dotket No. 2012-6 CRE CD 2004-
Distribution of the 2004, 2005, 20086, ); 2009 (Phasc I1)
2007, 2008, and 2009 Cable Royalty J
Funds )
)
DECLARATION

L, Tony Intelivang, swear under ponalty of perjury, that the following is truc and cortect:

1. I am over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. 1 am fully competent to testify to the matfers set Torth in this declaration. I have
personal knowledge of ull the facts stated herein atid am in all respects qualified to assert the

same. The contents of this declaration are true and corroet.

2. I arn an authorized representative of Mark Authory Entertainment.

3 Independent Producers Group represents our organization for ome or more
calendar yeats applicable to the foregoing proceedings. I have reviewed the conflicting program
claims appearing between my represented entity and other clatinanis in the above-referenced
proceedings, and hereby confirm that we retain the right to make claim to the conflicting

program tifles,



4, Mark Anthony Entertainment produces, distributes and owns the programs for
whick it makes claim in these proceedings, including being the distiibutor of “Main Floor™.

5. Royaltics attributable to the foregoing serics have been clatmed by American
Broadeasting Companies, Inc. for 2001 and 2002,

6. At no time did American Broadeasting Companies, Tnc. have any tierest in or
association with “Main Floor”, which program was syndicated during 2001 and 2002, and was
never broadcast via the ABC network., At no time has American Broadeasting Companies, Ine.
ever been authorized to collect any retransmission royalties attributable to the programmming of

the Mark Anthony Entertainment,

DATED: October /3, 2014

By: f/’/;g,/ /(2 r{/‘fﬂ%/ ,

Printed Name: ~Au/Y T/ TELI/SAND
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Search Request: Left Anchored Title = beast wars
Search Results: Displaying 12 of 78 entries

- N I,
< provibus| | next P

| . Labalkd ificys

Beast wars; Episodes 40-52 inclusive. By Beast Wars IT¥ Productions, Inc.

Type of Work: Recorded Document
Document Number: V3427D504
Date of Recordation: 1999-01-11
Entire Copyright Document: V3427 D504 P1-4
Date of Execution: as of 300¢t98; 23Novo8
Title: Beast wars; animated television series / Episodes 40-52 inclusive. By Beast Wars III
Productions, Inc.
Notes: Mortgage of distribution ri ghts and assignment; power of attorney.
Party 1: Mainframe Entertainment, Inc.
Party 2: Royal Bank of Canada.

Names: Mainframe Entertainment, Inc.
Roval Bank of Canada.
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Search Request: Left Anchored Title = beast wars
Search Results: Displaying 16 of 78 entries
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Failen comirades / written by Bob Forward,

Type of Work: Dramatic Work and Music; or Choreography
Registration Number / Date: PAu002257574 / 1997-12-22
Title: Fallen comrades / written by Bob Forward.

Edition: Final draft, 3/13/96.
Description: 24 p.

Series: Beast wars ; BW007

Notes: Screenplay.
Copyright Claimant: Mainframe Entertainment, Inc. (employer for hire)

Date of Creation: 1996

Other Title: Beast wars ; BW007

Names: Forward, Bob

Mainframe Entertainment, Inc.
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Search Request: Left Anchored Name = worldwide pants

Search Results: Displaying 3376 of 8321 entries
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Late show with David Letterman : no. 1386 / directed by Jerry Foley.

Type of Work: Motion Picture
Registration Number / Date: PA0000982548 / 2000-05-01

Description: Videocassette ; 3/4 in.
Copyright Clabmant: Worldwide Pants, Inc. (employer for hire)
Date of Creation: 2000
Date of Publication: 2000-04-12

Variant title: Late show with David Letterman : no. 1386

Names: Foley, Jerry
Worldwide Pants, Inc,
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Copyright Catalog (1978 to present)
Search Request: Left Anchored Name = worldwide pants
Search Results: Displaying 786 of 8321 entries
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The late, late show with Craig Kilborn : no. 0166.

Type of Work: Motion Picture
Registration Number / Date: PA0000983004 / 2000-05-30
Title: The late, late show with Craig Kilborn : no. 0166.
Description: Videocassette ; 3/4 in.
Copyright Claimant: Worldwide Pants, Inc.
Date of Creation: 2000
Date of Publication: 2000-01-04

Variant title: The late, late show with Craig Kilborn : no. 0166
Names: Worldwide Pants, Inc.
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Search Request: Left Anchored Name = worldwide pants
Search Results: Displaying 266 of 8321 entries
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The late late show with Craig Ferguson,

Type of Work: Motion Picture
Registration Number / Date; PA0001257941 / 2005-08-11
Title: The late late show with Craig Ferguson.
Description: Videocassette (Betacam SP); 1/2in.
Copyright Claimant: Worldwide Pants, Inc.
Date of Creation: 2005
Date of Publication: 2005-05-12
Authorship on Application: Worldwide Pants, Inc., employer for hire.

Names: Worldwide Pants. Inc.
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Search Request: Left Anchored Name = martha stewart living omnimedia
Search Results: Displaying 207 of 396 entries
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Martha Stewart living & 6 other titles;

Type of Work: Recorded Document
Document Number; V35260298
Date of Recordation: 2005-06-15
Entire Copyright Document: V3526 D298 P1-10
Date of Execution: as of 15Mar05; 27Apr05
Title: Martha Stewart living & 6 other fitles; television programming.

Notes: Collateral assignment of copyrights. Exhibit C recorded at request of sender.

Party 1: Martha Stewart Living Omnimedia, Inc.

Party 2: Warner Home Video, Inc.
Links: List of Titles

Names: Martha Stewart Living Omnimedia, Inc.
Warner Home Video, Inc.
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Before the
COPYRIGHT ROYALTY JUDGES
Washington, D.C.
)‘
In the Matter of )
)
Distribution of 3 Docket No. 2012-7 CRB 8D 1999-2009
1999-2009 ) (Phase 2)
Satellite Royalty Funds b
)
}
In the Matter of )
. ) Docket No. 2012-6 CRB CD 2004-
Distribution of the 2004, 2005, 2006, )] 2009 (Phase IT)
2007, 2008, and 2009 Cable Royalty )
Funds )
")
DECLARATION

I, John Cosgrove, swear under penalty of perjury, that the following is true and correct;

1. I am over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. I am fully competent to testify to the matters set forth in this declaration. I have
personal knowledge of all the facts stated herein and am in all respects qualified to assert the

same. The contents of this declaration are true and correct.

2. I am an authorized representative of Cosgrove Meurer Productions.

3, Independent Producers Group represents our organization for one or more
calendar years applicable to the foregoing proceedings. I have reviewed the conflicting program
claims appearing befween my represented entity and other claimants in the above-referenced
proceedings, and hereby confirm that we retain the right to make claim to the conflicting

program titles.



Te

4., Cosgrove Meurer Productions produced, owns istri the programs
“Vietim of Love”, “Yesterday’s Children”, and “Presumed Guilty”. I am personally unfamiliar
with any organizations named Allied Communications, Equator Films Ltd., or West Side
Studios, Inc., each of which have made claim for our pro gramming. I have no understanding as
to why CBS Broadcasting, Inc. would make claim for *Y. esterday’s Children”. At no time have I

authorized such entities to make claim on behalf of Cosgrove Meurer Productions for our

programming,

DATED: October 9\, 2014

By: \%}f L dﬂ’”\m

Printed Name: -3—’;"\ N Cos 5 g8
eEo \
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Before the
COPYRIGHT ROYALTY YUDGES
Washington, D.C.
)
In the Matter of )
)
Distribution of ) Docket No. 2012-7 CRB 8D 1999-2009
1999-2009 ) {(Phase 2)
Satellite Royalty Funds )
)
)
In the Matter of )
)] Docket No. 2012-6 CRB CD 2004-
Distribution of the 2004, 2005, 2006, ) 2009 (Phase If}
2007, 2008, and 2009 Cable Royalty }
Funds )
)
DECLARATION

I, Roduey Jacobs, swear under penalty of perjury, that the following is true and correct:

1. I are over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. I am fully competent to testify to the matters set forth in this declaration. T have
personal knowledge of all the facts stated herein and am, jn all respects qualified fo assert the

same. The contents of this declaration are true and correct.

2. T am an authorized representative of Freewheelin’® Films and Nevw Visions
Syndication.
3. Independent Producess Group represents our organization for one or more

calendar years applicable to the foregoing proceedings. Ihave reviewed the conflicting program

claims appearing between my represented entity and other claimants in the above-referenced



proceedings, and hereby confirm that we retain the right to make claim to the conflicting
program titles.

4. Ereewheclin® Films and New Visions Syndication produce and distribute the
claimed programs. Certain of the conflicting programming titles might be explainable by a
similarity of name. Notwithstanding, most are not.

For example, our company owns “Game for Anything: The Strength of Women”, and
attached hereto is a flyer that we disiribute at trade shows, ete., in connection with the
distribution thereof. Iam unaware of why royalties for such programming would be accorded to
American Broadeasting Companies, Inc., as they are neither a producer, owser, or distributor of
such program.

Other programs elaimed by our company that ate claimed by third parfies include “Inside
the Ropes at the Open Championship”, “Inside the Ropes... Playing the Bob Hope Chrysler
Classic”, “Countdown to Daytona”, and “Mountain Top Ski & Snowboarding”, for whieh our
claim is further corroborated by the attached program flyers that we disttibute, 1 am also
unaware on what basis such program royalties would be accorded to American Broadcasting
Companies, Inc., the U.S. Ski-and Snowboard Association, Vans, Ine., of the PGA Tour, Inc., as

such entities are neither producers, owners, or distributors of such programs.

t
DATED: October[J, 2014

By:

Pyinted Name: R (AD Nﬁ\/] TACBG
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3. MEDLEY TRAVELS ON: (1/2 four)
Becauss of ifs popularity and uniquencss, New Visions Syndication hos foken fo fhe road agein fo reveal more
of North American’s skiing & snowhoarding vacation hot-spots.

10. POWER of FOUR: 112 hiour) California Office:

Leatn why fhis mouniain resort has ahways been and stil remains one of the world's premiere winfer Colorado Office:

45 3 ¢ . : q 1011 Brioso Drive, Suire 101
destinations. The harmonic convergence of sport, culture, mountains, ond beauty proves ifs globgl repulation, iijs ?gr "gfzﬁg Coe N:;? C:VZQ ;;
and experience first-hand why vacationers frovel fo Aspen/Snowmass again and again, Phone: 070025 2640 Phone: 949/515.5430
Fax: 970/925-9369 Fox: 949/515-5437
E-mail: Web-Site:

kayla@newvisionssyndication.com www.newvisionssyndication.com
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The Adventure of a Lifetime...Aspen/Snawmass, Colorado: (1/2 hour) (Window exception-Available October 1, 2003 — May 1, 2004)
Learn why this mountain resort has always been and still remains one of the world's premiere winter destinations. The harmonic convergence of sport, culture, mountains

and beauty proves its global reputation. Experience first-hand why vacationers travel fo Aspen/Snowmass again and again.

The Canadian Freeskiing Championships: (1 hour) The top skiers from around the world gather each year in Whistler B.C. for Canada’s most important

freeskiing event and the year's first major title in Big Mountain Freeskiing, formerly known as Extreme Skiing. In this discipline, athletes are given a lorge area in which o

choose their own line and while trying fo impress the judges, the participants are rewarded for their aggressiveness, skill and creativity.

Freeride Adventure: (1/2 hour) Hosted from the Schweitzer Mountain Resort near Sandpoint, 10, this action-packed half-hour transports you fo the breathtoking
travels of backeountry and heli-skiing. We'll toke you to Selkirk Tangiers where powder is king and profile Matt Chojnacki, world record holder in freestyle aerials. And,

miss!

of the Year by X-Dance Film Festival and nominated for Movie of the Year by 2002 Powder Magazine Video Awards, just to name a few.

Rip Curl Mountain Challenge: (1 hour) The final stop on the IFSA Freeskiing World Tour takes place on the amazing mountains of Les Arcs, France. The finals
draw the strongest from Europe, Canada, Japan, New Zealand and the U.S. all battling for the fifle of World Champion. In the disciplines of Big Mounfain Freeskiing and
Skiercrass, compefition is fierce in this season closer.

Ski TV Signature Series — Steele Spence: (1/2hour) Four yeors ago, a young 16 year-old stole the show in an independent ski film called Unknown.
Ski TV brings you this exposé on the life of this popular Aspen/Snowmass, €0, native Steel Spence

Ski TV Signature Series — Tanner Hall: (1/2 hour) Tonner Hall burst on the Freeskiing scene as o 16 year-old with o new urban atitude and the talent
fo back it up. After three years, this 19 year old is more like o seasoned veteran than his age would suggest. He still regularly wins almost every competition he enters
and has become the most recognized freeskier fo date. This is Tanner Halls signature story.

Snow FX H: (1/2 hour) There's  new sport in fown and they coll it Mobile Sno-Cross Racing. This special tokes snowmobile competition fo a new level. Riders

race razor sharp carbide skis, and of 90 mph, launch into orbit off mogul obstacles. It's an extreme special you won't want fo miss. Snow FX Il will also feature some
in-depth interviews and some incredible compefition from Canterbury Downs for the World 1S0C Championships.

2003 US Extreme Boarderfest: (1/2hour) Five doys of extreme snowboarding action from the world famous, double black diamond ferrcin of Crested
Butte, (O, and featuring the “best of the best” snow riders in the world!! Take a rope side seat and watch as these riders compete in Boarder Cross, Big Air and
Extreme Big Mountain.

The 2003 US Extreme Freeskiing Championships: (1/2 hour) The Exireme Freeskiing movement all began in 1992 in Crested Butte, €0, where

the best extreme skiers from around the world competed on the famed double black diamond terrain. Now considered the oldest Big Mountain Extreme Freeskiing
event, this five day competifion sfll symbolizes a proving ground for skiers wanting to moke a name for themselves.

XSTV...Ice Edition IV: (1/2 hour) With three Emmy nominations under their belt with XSTV. . Ice Edition I , Fredrick's Entertainment goes back to
Mammoth Mtn.,CA, and captures more of the exdusive exireme action sport of Ski-Boarding, (the in-line of the snow). Also in this episode, the XSTV.... crew fravels
to Switzerland for Board-Aid. It's an XSTV free ride session from the Alps.

Freeride Magazine 1I: (1/2 hour) Hosted from The Canyons in beautiful Park Gity, UT, Freeride Magazine I highlights profiles with world class big

mountain rider, Jeremy Nobis and “new school” skier & national junior champion, Anthony Boranowski. Also, tag along with o group of all-women heli-skiers
ond witness the sport of Ski Joring where cowboys, horses and skiers compete in a rodeo ring in Red Lodge, M.

For more informution contact

Cop?rqdo Oﬁigé: Cf.:’lifomio Office: :
Juew Voo o =1

; \C,\ﬂ,;t’)N. 1N C
WD T A
g ¥ N L

E-mail: kayla@newvisionssyndication.com

Web-Sire: www.newvisionssyndication.com

whatever happened to Bridget Mead, the Kiwi who trained in the northwest and took o horrific fall down a steep diff at the Alaska World Extreme Championship. We'll catch
up with her on her family’s sheep farm in New Zealand.

The 2003/2004 Medley of Ski Travels: (1/2hour) This ifestyle/travel progrom features o number of world-class resorts including Selkirk Tangiers of B.C,

Sun Valley, 1D, and Telluride, CO. In addition, o special segment has been added to the roster which introduces the Disabled American Veterans Winter Clnic held each year in
Snowmass, (0. This dinic provides rehabilitation by instructing severely disabled veterans in adaptive Alpine and Nordic skiing. This is o special your viewers won't want fo

The Prophecy: (1/2 hour) Teton Gravity Researdh’s latest film takes o glimpse into the future of snowriding. The disciplines of big mountain and jib fuse together fo
begin the next major phase in its progression. Filmed on location in Slovakia, Alaska, Bella Coola, Andorra, Wyoming, California, Utah and Oregon. The Prophecy has also been
recognized for its production value including Finalist 2002 Banff Mountain Film Festival, selected to travel with the Banff Mountain Film Festival Tour, nominated for Best Film

ASPENC[>SNOWMASS i
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i Curci, Bob H8ne, Winston R. Fuller & Arnold Palmer
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Prody ' dlinger
A Production of reewheelin’ Films, Ltd. » Aspen
Distributed Internationally by Neiw Visions




Freewheelin’ Filims, Ltd. and Action Sports Adventure Productions present
In conjunction with the Women's Sports Foundation,..

e

A special abone
the passion 4
female athletes.
have for their
sports and the
strength and
determination
they possess.

It also looks at
the challenges
they have
overcome
during the past
20 years and
the expanding
opportunities
that lie ahead.

Discover the variety of talented
female vole models in this era of sports.

“This film is commendable...”
— The Denver Post







Before the
COPYRIGHT OFFICE
LIBRARY OF CONGRESS

In the Matter of

)
)
Distribution of 2000, 2001, 2002 ) Docket No. 2008-2 CRB CD 2000-2003
And 2003 Cable Royalty Funds ) (Phase IT)

)

NOTICE REGARDING PROGRAMMING OF
WATERCOURSE ROAD PRODUCTIONS LLC

My name is Tom Moyer, and I am an independent motion picture and television producer.
From 1998 until the present, I have been the principal of Watercourse Road Productions ILC.
Watercourse Road Productions was the producer of a children’s television program entitled
“Critter Gitters”.

Original production of “Critter Gitters” occurred from1996 until 2002; however the
program remains in syndication to this day. “Critter Gitters” was produced for six (6) seasons,
and resulted in the production and distribution of 65 episodes.

“Cuitter Gitters” was initially distributed by a third-party syndication company, Litton
Syndication during the 1996-1997 broadcast season, but after one season Watercourse Road
Productions assumed this function, and self-distributed the program,

For purposes of clarification, no party other than Watercourse Road Productions is
entitled to make claim for 2000-2003 cable retransmission royalties other than Watercourse Road

Productions. I would consider any attempt by any third party to make claim for our programming




royalties to be a fraudulent act, as no party other than Watercourse Road Productions has ever

been the copyright owner of “Citter Gitters”, and from 2000-2003 no party other than

Watercourse Road Productions syndicated or distributed “Critter Gitters”.

Respectfully submitted,

By P

Tom Moyer

Tune Z-, 2013

DECLARATION OF TOM MOYER

I declare under penalty of petjury that the foregoing testimony is true and correct, and of my
personal knowledge,

Executed on June .2, 2013 2;“_%"——“—

Tom Moyer

Page 2



CERTIFICATE OF SERVICE

Ihereby certify that on this 2. day of June, 2013, a copy of the foregoing was sent by
regular mail to the parties listed on the attached Service List.

INDEPENDENT PRODUCERS GROUP
Brian D. Boydston, Esq.

PICK & BOYDSTON, LLP

10786 Le Conte Ave.

Los Angeles, California 90024

MPAA REPRESENTED PROGRAM SUPPLIERS
Gregory O. Olaniran, Esq.

Lucy Holmes Plovnick Esq.

Mitchell, Silberberg & Knupp LLP

1818 N Street, N.W., 8" Floor

Washingion, D.C. 20036

Page 3
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Before the
COPYRIGHT ROYALTY JUDGES
‘Washington, D.C,
)
In the Matter of )
)
Distribution of ) Docket No. 2012-7 CRB SD 1999-2009
1999-2009 ) (Phase 2)
Satellite Royalty Funds )
)
)
In the Matter of )
) Docket No. 2012-6 CRB CD 2004-
Distribution of the 2004, 2005, 2006, ) 2009 (Phase I)
2007, 2008, and 2009 Cable Royalty )
Funds )
)
DECLARATION

1, Steven Hoyt, swear under penalty of perjury, that the following is true and correct;

1. I am over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. I am fully competent 1o testify to the matfers set forth in this declaration. 1 have
personal knowledge of all the facts stated herein and am in all respects qualified to assert the

same. The contents of this declaration are true and correct.

2, I'am an authorized representative of Global Response LLC.

3. Independent Producers Group represents our organization for one or more
calendar years applicable to the foregoing proceedings, I have reviewed the condlicting program
claims appearing between my represented entity and other claimants in the above-referenced
proceedings, and hereby confirm that we retain the right to make claim to the conflicting

program titles.



- e e

4, Global Response 1L.1.C produced and distributed the program “Jaw Droppets”, and
is the owner thereof, The conflicting claimant to this program is identified as Hawthorne
Communications. I am personally familiar with such organization, and can confirm that they
were paid for their production services but were not the owner of the programming, which was

an infomercial distributed by Global Response LLC.

By W
o

4
Printed Name: :‘5’%@) B 1”{? ‘?'J/

DATED: October ;; 2014







Before the
COPYRIGHT ROYALT Y JUDGES
Washington, D.C.

)
In the Matte, of )
1 - .. - )
Distributios of ) Docket Ne. 201227 CRB $D 19992009
19992000 ) (Phase 2)
Satellite Royalty Funds ) '
)

mM~W~‘M*uWM~—. '

In the Matter of

; O T CRB D 2004-
Distribution of the 2004, ”OO\ 24, . C e iy
2007, 2008. and 2009 Catac S
Funds
e ——

SR AT LT
I, Winureen NMillen. swear under penalty of perjury. Tat the foliow Ny is wue and correct:
1. I am over twenty-ons years of age, am of sound mind. I am tully competent to
testify to the matters set forth in this declaration. 1 havs personal knowledge of an the facis

stated herein and am m all respects qualified to assert the same. The contents of this declaration

are true and correct.

5 I am an autborized yepresentative of IV ‘1 Media Greap, Ine. and/or control all

P2

ils assets.

3 Independent Producers Group represents our orgamization for ope of more
calendur ycars applicable to the foregoing proceedings. 1 have xevmwd ﬂac couﬂzcnng program
A (290 wiE )

e liims glppu.,ﬁliﬂ(’ bmm,en my represented enticy cmd mhex clazmama m fhr, a;oxf,v_mremm‘”d

B
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procecdings, and hereby confirm that we retain the right 1o make claim to the conflicting . .

program titles.

4, IWV Media Group, Inc jpfoducec";, distributed and owns the programs for which it
makes claim in these proceedings. including but not limited to the “Healthy Living” and
“Healthy Living: Mysteries of the Mind” series,

5. Royalties attributable to each of the foregoing seriss have been claimed by a
Transworld International. At no time has Transworld International ever had any interest in the
foregoing programs. either as g producer. distributor. or oo, At no time has Transworld
International ever beey authorized to collect R larani: sion: rovaltiss attributable to the
programming of IWV Media Group. L,

6. In fact, WV Migdje o v e wreioishy reauired 1o forward a “cease and
desist” letter to Transworls I e sangi to distribute the programming of WV

Media Group, Inc. online.

DATED: October 13,2014

”

Wﬂ‘éﬁi@ﬂ—) /5%3%?0@1

By:

Printed Name:  Maureen Millen







Before the
COPYRIGHT ROYALTY JUDGES
Washington, D.C.
)
In the Matter of )
)
Distribution of ) Docket No. 2012-7 CRB SD 1999-2009
1999-2009 ) (Phase 2)
Satellite Royalty Funds )
)

)

In the Matter of )

) Doclket No. 2012-6 CRB CD 2004-
Distribution of the 2004, 2005, 2006, ) 2009 (Phase II)
2007, 2008, and 2009 Cable Royalty )
Funds )

)

DECLARATION

I, Jonathan Plowman, swear under penalty of perjury, that the following is true and
correct:

1. [ am over twenty-one years of age, am of sound mind and suffer from no legal
disabilities. I am fully competent to testify to the mattets set forth in his declatation. I have
personal knowledge of all the facts stated herein and am in all respects qualified to assert the

same. The contents of this declaration are true and correct.

2. T'am an authorized representative of Questar, Ine.,
3. Independent Producers Group represents our organization for one or more
calendar years applicable to the foregoing proceedings, I have reviewed the conflicting program

claims appearing between my represented entity and other claimants in the above-referenced



proceedings, and hereby confirm that we retain the right to make claim to the conflicting
program titles,

4, Questar, Inc. is the owner and distributor of the program “It*s a Miracle”, T am
personally unfamiliar with any organization named “DTG Communications”, At no time has our
organization authorized such entity to make claim on behalf of Questar, Inc. for our

programming,

DATED: October , 2014

By: /é/ﬁﬁ‘/y/ﬁ%m&—w

Printed Name; E;wa‘H/)an P /Dwma,m







Representation Adreement

The following shall set forth the agreement between Fintage/WSG ("FW"), on the one hand,
and Televisa, S.A. de C.V., Videocine, S.A. de C.V., and Televicine, S.A. de C.V. (“Principal’), dated
as of May 10, 2001.

Authorization: Principal hereby grants and assigns FW the right to apply for and
collect any and all monies disttibuted by audiovisual copyright collection societies
throughout the world (e.g., monies derived from rights set forth on Exhibit “A” hereto)
for all audiovisual works owned and/or distributed by Principal (the “Programs”).
Monies received by FW pursuant to such authorization are referred io herein as the
“Distribution Proceeds”. The foregoing authorization shall apply to Distribution
Proceeds applicable to the Term or prior to the Term, irrespective of when such
Distribution Proceeds are payable.

Term: The term of this Agreement shall commence upon the date hereof and
terminate upon completion of the first fujl calendar semi-annual period following
written notice by either party that the Agreement is terminated, provided that the
Term shall be for a period of no less than two (2) years.

Distribution Information: Principal will promptly inform FW of additional Programs
owned and/or distributed by Principal. Promptly following FW's request therefor,
Principal shall provide FW pettinent information regarding the Programs that will
assist in the application for and collection of Distribution Proceeds, including the
number of episades produced (if applicable), the di rector(s), writer(s) and actor(s) for
the Program, a list of each territory for which each Program is being distribyted and
the identity of the local distributor.

Compensation to Principal/FW: In consideration of the foregoing, FW shall remit to
Principal eighty percent (80%) of the Distribution Proceeds. FW makes no
representation as to the existence or amount of Distribution Proceeds. FW agrees
and acknowledges that FW will not be entitled to any further compensation and shall
be solely responsible for any expenses associated with the collection of the
Distribution Proceeds, including but not limited to travel expenses, hofel bills, legal
fees, etc.

Accounting and Payments: FW shall account for and make payment of Principal’s
share of the Distr‘ibuﬁop Procegds within thirty (30) days after each quarter-annual

and that such right terminate with respect to any statement remitted hereunder fwo -
(2) years following Principal’s receipt of such statement. All statements remitted

hereunder shall be deemed approved and subject to no further claim by Principal f} /QQ



10.

unless objection thereto is made within two (2) years foliowing Principal’s receipt of
such statement or six (6) months following the completion of any given inspection.
Notwithstanding the foregoing, FW agrees that it shall mainiain the books and
records relating to Distribution Procesds for a period of no less than five (5) years. In
the event that Principal inspects the documents relating to Distribution Proceeds and
it is determined that FW has underpaid Principal by at least five percent (5%) of the
Distribution Praceeds owing to Principal, FW agrees to pay all underpaid amounts
and all reasonable direct out-of-pocket costs associated with such inspection,
provided that such costs do not exceed the amount of the determined underpayment
pgus a(n)x‘nterest rate applicable to the underpaid amounts of LIBOR multiplied by
three (3).

Confidentiality: Principal and FW agree that heither party shall reveal the terms of this
agreement to any third party unless required to do so by the authority of a court of
competent jurisdiction or an agency seeking verification of FW's engagement
hereunder, Notwithstanding the foregoing, FW shall be entitled to reveal relevant
portions of this agreement to third parties for the specific purpose of verifying FW's
engagement hereundet, and in order to release Distribution Proceeds claimed
hereunder. Furthermore, Principal may be entitled to reveal relevant portions of this
agreement 1o its legal, financial and accounting consultants, and other parties, as it
may deem necessary from time to time, provided that Principal shall not reveal the
commission rate retained by FW hereunder.,

warrants that it has the capagity and knowledge to collect the Distribution Proceeds
throughout the world,

Additional Documents: Principal agrees to execute such additional documents as are
necessaty in FW's prudent business ludgement to evidence Principal’s grant of
authorization herein, If Principal has failed to execute such additional documents
within fourteen (14) business days following FW-s submission of such documents to
Principal, FW is hereby authorized to execute such documenits on Principal’s behalf.

Intentionally Deleted.

Notices: Notices hereunder shall be in writing delivered by first class mail or Coutier
setrvices, and be deemed effective when received, return receipt requested. Notices
to FW shall be to Fintage/WSG, Schipholweg 79, 4" Floor, 2316 ZL Leiden, The
Netherlands. Notices to Principal shall be to Avenida Vasco de Quiroga No. 2000,
Edif. "A" 1er Piso, Col. Zedec Santa Fe, 01210, Mexico City, Mexico to the attention

of Rafael Carabias Principe, with mandatory copies to; Vicepresicencia Juridica,., /

Avenida Vasco de Quiroga No. 2000, Edif. "A" 4i0. Piso, Col. Zedec Santa Fe, 01210,
Mexico City, Mexico to the attention of Juan S. Mijares and/or Jajme Pous.




11. Law and Jurisdiction:

Agreement shall be gov
regarding the terms or p
submit to binding arbitration in
the American Arbitration Associ
arbitrators will select a third arbi
English language, and the prev
costs of such arbitration from th

The parties hereto agree that any interpretation of this
etned by the laws of New York. in the event of any dispute
nce of this agresment, the parties hereto irrevocably
ew York, New York, such arbitration administered by
ation. Each party will select an arbitrator and such
trafor. Such proceedings shall be conducted in the
iling party shall be entitled to reimbursement of the
& non-prevailing party.

If the foregoing comports with your understanding of this maiter, please so signify by signing

below,

Fintage/WSG (“Fw”)

An Authorized Signatery
Televisa, S.A. de O.V%Pr incipal")

o
By:

An Authorized Signatory
Videocine, S.A. de C.V. {"Principal")

ik

An AuthBrized Signatory

Televicine, 5.A, d C%'Principal“)
,/M?w
By:

An Authorized Signatory

S~

7 .
By: B : ,_,/;"-'&_\\{_/C}—c. ENgp

An Authorized Si Jnatory

-e"? o Mﬁw‘.\q.
o 3
Byp . s (‘\‘(\.«:’{L PR

An Authorized Sigatasy

An Authorized Signatory




EXHIBIT “A”

respect to the retransmission by cable or satellite of terrestrial broadcast signals.

audiovisual works.

on behalf of, educational institutions.

videocassettes and videodiscs to cofisumers.

establishments,

establishments.

for viewing motion pictures in theaters.

1. Cable and Satellite Retransmission Rovalties. Royalties and charges imposed by law with

2. Private Copying Levies. Levies and charges imposed by law on the distribution of blank
videocassettes, videodiscs and playback devices, designed to compensate for the private.copying of

3. Educational Institution Levies. Royalties imposed by law with respect to the copying of
audiovisual works from television broadcasts or refransmissions, where such copying is made by, or

4. Rental and Lending Levies. Royalties imposed by law with respect to the rental or lending of

5. Public Performance Television Ro alties, Royalties imposed by law with respect to the exhibition
to the public of audiovisual works by television broadcasts in publicly accessible businesses or

8. Public Performance Video Rovalties. Royalties imposed by law with respect fo the exhibition to
the public of audiovisual works by television broadcasts in publicly accessible businesses or

7. Theatrical Box Office Levies. Royalties and charges imposed by law on ticket sales to consumars







Repre ion Arreement

.. The following shalt sez forth the agreement between Fintage/WSG (‘;FW’) and TV Azteca
S.A. de C.V: (“Priricipal”), dated as of January 30, 2002. '

- '1.’ :

period following execution of this Agreement. Upon reasonable notice, Principal
.-shall be entitled to inspect the books and records of FO/ relating to the collection

statements ocour ho frequently than once in any given calendar vear, and thay such

Authorization: - Principal hereby grants and assigns FW the ﬁght 10 apply for and
colflect any and all monies disinbuted by audiovisual copyright coflection societies

" throughout the WOfld {e.g., mouies derived fom rights set forth on Exhibit “A”
" hereto) for 2ll-audiovisual works owped and/or distributed by Principal (the
© “Programs™). Monies received by FW pursnant to such authorization are referred

to herein as the “Distribution Praceeds™. The foregoing authosization shall apply
to Distribution Proceeds applicable to the Term or prior to the Tenm, irrespective

" of when suchi Distribution Proceeds are payable. For purposes of clarification,
" Distribution Progeds. da not include monies collected from music collection

societies; ke, rayalties received from the exploitation of sound recordings or
musical compositions.

" Term: The term of this Agreement shall commence upon the date hereof and

terminate upon completion of the first full calendar semi-anmal period following
written nofice by either party that the Agreement is 1erminated, provided that.the

. Term shall bé for a period of no less than three (3) years.

Distibution ¥n form , aitjén: Principal will promptiy inform B of additional
Programs owned and/or distributed by Principal. Promptly following FW’s,

2 t'requ’es't't‘hcr‘chr, Pringipal shall provide FW pertinent information regavding the
‘Programs that will-assist iy the application for and collection of Distribution

Proceeds, including the mumber of episodes produced Gf applicable), the
director(s), writer(s} and actor(s) for the Program, 2 list of each territory for which
xeach Prograny'is being distributed and the identity of the local distributor. Upon
further request by FW, Principal shall provide FW any and all documents elating
to the distribution of Programs in a territory.- ' -

Compensation io Principal/EW: In consideration of the foregoing, FW shall remit
to Pringipal eighty percent (80%)-of the Distribution Proceeds. FW cannot make
apy guarantee regarding the amount of Distribution Proceeds that might be

' . collected, and FW makes no representation as-fo the existence oramount of
Distribution Proceeds, .

Acﬁoﬁnﬁng’ atﬁxe;i.}?gmr ents. FW shall account for and malke payment of i’rihcij&a!’s
share'of the Distribution Progeads within thirty (30) days affer each quarter-annual

of the Distribution Proceeds, provided that the hooks and records relating to agy
statement réndered hereunder may only be mspected once, that inspection for ail




e °

* right terminate with respect to any statement remitted hereunder two and one-half
(2'1/2) years following Principal’s receipt of such statemient. All statements
remittéd hereunder shall be deemed approved and subject to no further claim by

Principal unless objection thereto is made within two and one-half (2 1/2) years

following Prisicipal’s receipr of such statement.

6. -Confidentiality: Principal and FW agree that neither party shall revea! the terms of
"+ . this agreement to any third party unless required to do sa by the authority of &
- court of competent jurisdiction or an agency seeking verification of FW’s
engagement hereunder. Notwithstanding the foregoing, FW shall be entitled to
" reveal relevant, portions of this agreement to third parties for the specific purpose
of verifying FW’s engagement hereunder, and in order to relesse Distribution

. Proceeds claimed figreunder,

7 ' wcwm: Principal warrants that Principal retains the
. exclusive authority to the Distribution Proceeds, and has not previously conveyed
. the right fo collect the Distribution Proceeds to any third party.

+ 8. . Additional Documents: Principal agrees 1o execute such additional documents a8
. afe necessary.in FW’s good fiith discretion to evidence Principal’s grant of
. authorization herein, specifically, documents acknowledging Principal’s
| &ngagement of FW, as are available to Principal. If Principal has fhiled to executs
. such additional documents within fourteen (14) days following FW’s submission of
-, such documents 10 Principal, FW is heveby authorized to execute such documents
" on Principal’s behalf, subject to Principal’s prior writteniconsent.. FW shall always

nofify and deliver-a copy of such documents 1o Principal; failing todo soisa
breach of FW’s obligations.

9..  Motices: Notices hereunder shall be in writing, and be deemed effestive when
~ ‘received.- Notices to FW shall be to Fintage/WSG, Schipholweg 79, 4% Floor,
2316 ZL Leiden, The Nétherlands. Motices 1o Principal shall be 1o TV Azteca
. S.A de C.V., Peiiferico Sur 4121, Col. Fuentes del Pedregal, Mexico, D.F.,
Mexica C.P:14141, Attn,: Marcel Vinay, VP Intemational Sales. Tel, {5255)
5420-5728, Fax. (3255) 5§420-1435.

10, Law and Jurisdiction: The parties hereto agree that any interpretation of this
. Agrecment shall be governed by the law of Calitornia, with exclusive subject and
" personal jurisdiction to be the courts of Los Angeles Coumy, California.
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“If.the foreghihg compc;ﬂvs with your undersianding of thi S & tier, please s sigmify by
signing belaw: . Co l‘ﬁf .

Fititage/WSG (“FW™) TV Azteca §.Al fle C.V, (Principal)

. " An Authorized Signator

By:

A mm;w ?igmfm'y

BRI T
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EXHIBIT “A”

I. Cable issio
' Tespect to the retransmissianby cable

. Royalties and charges imposed by law with-
or satellite of temrestrial broadcast signals.

2. Private Copying Levies Levies and charges imposed by Jaw on the distribution of blani
vidégcassettes, videodiscs and playback deviees, designed to compensate for the private copying
of audiovisual wotks. . .- , . S

‘ ' 3. Edueational instinitien Levi 2% Royalties imposed by law with respect 10 the copying of -
. audiovisial works from television broadeasts or retransmissions, where such copying is made by,
. or opbehalf of, edacarional institutions. :

4: Rental and Lending Levies. Roysities imposed by law with respect o the rental or lending of
videoqal_s';set_tes and vide;oc_ii'scs 10 consumers. ) ' '

5. Publie Performance Television Royalties Royalties imposed by law with respect 1o the
exhibition to the public of audiovisual works by television broadeasts in publicly accessible
businesses or-establishments, : - :

ublic Performance V ide \ Ro alifes, Royalties imposed by law with respect o the exlibiton
© tothe public of audiovisual works by television broadcasts in publicly accessible businesses or

. Gotablishments. - T

Tﬁeg‘gg‘g@i_@ox Office Lev@és.: Rayaliies 2nd charges imposed by law on ticket sales to
consumers for viewing inntiqm~pip§nres' inthesaters, . .
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(!aants claimed by Fintage House through £GEDA

Owner (Parent/Agent)
LALAMEDAFILMS, SA.
2.CIMAFILMS, SA. * _
3.CINEVISION, SA,
4iCINEMATOGRAFICAELI SA. o
.CINEPRODUCCIONES INTERNACIONALES, |
SSADECY.
6, DIAFRAGMA _ e
7'DIAMANTE - FILMS SA. T DECY
81EGEDA h
9/ESTRELLA Fvs T O
10/F. MIER, S.A. e
11IFIESTA FILM INC :
12/GAZCON FILMS, SA, T
13i GOYRIYLOPEZASOCIADOS T
14!GREGORIO WALERSTEIN T
15 IRATI FILMAK, S.A, k
161J0SE FRADE, PC,SA e

17!LASER AMADEUS | e
18'MALETA FILMS {

19 METRO ORO PRODUCCIONES SADECV
20:MEXINEMA VIDEQ CORP. o

'MIGUEL ANGEL MARTINEZ ;
21 PRODUCCIONES o
22:NACIONAL CINEMATOGRAFICA T

23 NANITTA lNVERSIONES S. A

24 INEW VisSion DE MEXICO, S.A, DE C.V.

25/POLYGRAM IBERICA,SA. T
26!POSA FILM SA w‘ !
27|PRODUCCIONES POTOSI '
TELEFE (TELEVISION FEDERAL ,
28/INTERNACIONAL, S.A.) CANAL 11 :
29/ TELEVISA T
30iTELEVISASA T T !
3UTELEVISASADECY "
32(TFLINTERNATIONAL 7 777
33(TF1!NTERNATIONAL$A T
34| TUUANA FILMS, S.L.. ’
35TV-AZTECA 7 .
36 V-AZIECASADECY
'VENEVISION INTERNATIONAL |
37'CQRPORATION :
38,VIDEO MERCURY FILMS, SA,

39 VIDEO UNIVERSAL, S.A. DE C.V.




